
                           

February 04, 2025 

To 

The Listing/Compliance Department 
The National Stock Exchange of India Limited 
“Exchange Plaza” 
Bandra Kurla Complex, Bandra (E) 
Mumbai – 400 051 
Stock Code: SAKSOFT 

The Listing/Compliance Department 
BSE Limited 
Floor No.25, Phiroze JeejeebhoyTowers, 
Dalal Street, 
Mumbai – 400 001 
Stock Code: 590051 

Dear Sir/Madam, 

Sub: Newspaper Publications of Audited Financial Results for the Quarter and Nine months 
ended December 31, 2024 

This is to intimate that Pursuant to Regulation 47 of the SEBI (Listing Obligations and 
Disclosure Requirements) Regulations, 2015, we enclose herewith a copy of the Newspaper 
advertisements published in Financial Express, Business Standard, Trinity Mirror (English) and Makkal 
Kural (Tamil) dated February 04, 2025 (Tuesday) with respect to the Unaudited financial results for 
the Quarter and Nine months ended December 31, 2024 approved by the Board at its Meeting held on 
Monday, February 03, 2025. 

For Saksoft Limited 

Meera Venkatramanan 
Company Secretary  

Saksoft Limited 
CIN: L72200TN1999PLC054429 
Global Infocity Park, Block A, 2nd Floor, 
# 40, Dr.M.G.R. Salai, Kadanchavadi 
Perungudi, Chennai – 600 096. 
P: +91-44-2454 3500 F: +91-44-2454 3510 
Email: info@saksoft.com  
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சா#சா$% &'ெட%� � � � � � � � � � � � 	 
 
 
 � � � � �   � 

ப+, ம./1 கா7$பேர% அ;வலக1: ?ேளாபA இCேபாD%E பா7#, 2வG தள1, Iளா#–A, எL. 40, 
டா#ட7 எ1.N.ஆ7. சாைல,  கQதCசாவE, ெபRS?E, ெசCைன -–600 096. � � � � � � � 
 	 �   � �  �  � � � � � � � � � � � � � � � � � � � � � � � � � �  � � ! � � " � # $ � # � � � % & ' ( ) * & + % % % , ( - . ( / 0 * , 1 / 2

2. SEBI (ப%EயA க%^$பா^க_ ம./1 ெவ`a^ ேதைவக_) c+க_ 2015, c+ 33C ef I$ரவg 03, 2025 அC/ hடா# எ#ேசijக`A தா#கA 
ெசkய$ப%ட Eச1ப7 31, 2024–A lEQத காலாL^ ம./1 ஒCபG மாதSகn#கான தo#ைக ெசkய$படாத p+pைல lE,க`C cgவான வEவq+C 
jR#கமாக ேம.கLடைவ உ_ளG.  p/வனq+C இைணயதள1 https://www.saksoft.com/investor/financials/ ம./1 பS?� சQைதக`C இைணயதள1 
www.nseindia.com ம./1 www.bseindia.com ஆ�யவ.�A l�ைமயான, ஒRS�ைணQத p+ lE,க_ ம./1 Ig, ெவ`a^க_ உ_ளG.
3. ஆகh% 7, 2024 அC/ நைடெப.ற வRடாQ+ர ெபாG# �%டq+A பS?தாரgC ஒ$�த&CபE, ெச$ட1ப7 19, 2024, அதாவG ப+, ேத+ அC/ 
p/வனq+C சம பS?தார7க_ ைவq+R#?1 ஒ�ெவாR 4 (நாC?) சம பS�.?1 (1:4) 1 (ஒR) l�ைமயாக ெச;qத$ப%ட ேபானh பS?க_ எCற 
c�தq+A, ஒ�ெவாC/1 �.1/3  ம+$�_ள 2,65,10,250 (இரL^ ேகாEேய அ/பqைதQG ல%சqG பqதா�ரqG இR�./ ஐ1பG ம%^1) சம பS?கைள 
l�ைமயாக ெச;qத$ப%ட ேபானh சம பS?களாக p/வன1 ெவ`�%^_ளG, இதC cைளவாக, p/வனq+C ெச;qத$ப%ட சம பS? �லதன1 
�. 10.60 ேகாE�&RQG (ஒ�ெவாC/1 �.1/3  �த1 10,60,41,000 சம பS?க_) �.13.25 ேகாEயாக (ஒ�ெவாC/1 �.1/3  �த1 13,25,51,250 சம பS?க_) 
அ+கgqதG. அதCபE, ஒR பS�C வRவாk (அE$பைட ம./1 ைட�%ட%) அைனqG ஒ$�%^ காலSகn#?1 �L^1 ?�$Iட$ப%^ இQq ஏஎh3 33CபE 'ஒR பS�C வRவாk' 
வழSக$ப%^_ளG.
4. ெஜெட#ேனா �ராட#%h அC% ச7�சh Iைரேவ% &'ெட%EC 100 சத�த பS?கைள வாSக சா#சா$% &'ெட% Eச1ப7 2024A lEவைடQத காலாLEA, பS? ெகா_lதA 
ஒ$பQதq+A ைகெய�q+%^_ளG. இQத நடவE#ைக ஜனவg 30, 2025 அC/ ேம.ெகா_ள$ப%டதாA, நட$� காலாL^ lE,க`A அG Iர+ப&#கcAைல.

இய#?ன7க_ ?� சா7பாக,
இட1: ெசCைன   ஆ+qய �R¡ணா
ேத+ : I$ரவg 03, 2025 ேச7மC ம./1 p7வாக இய#?ன7

Eச1ப7 31, 2024A lEQத காலாL^ ம./1 ஒCபG மாதSகn#கான
தo#ைக ெசkய$படாத ஒRS�ைணQத p+pைல lE,க_ அ�#ைக�C jR#க1

(�. ல%சq+A)
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பS? ஒC/#கான ச1பாq+ய1 (பS? ஒC�C lகம+$� �.10)
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கணவ7  ெபய7:ß à á â ã ä Þ

IறQத ேத+: 04.01.1986, 
$ளா% ெந.B–2, Iளா#–1, Y S Enclave, 
Iளா% ெந.134, ஆ.கா^ ேரா^, 
cRக1பா#க1,  ெசCைன– 600 092.    
எCற lகவg�A  வD#?1       நாC இ¤å æ ç æ å æ ç è é ê æ å ë ì æ í è é î
எC/ அைழ#க$ப^�ேறC.ï ð ñ ð ï ð ñ ò ó ô ð ï õó õ ö ð ó ÷ ø ï ð ù ð ú õ ð ú
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கணவ7  

ெபய7:  � � ÿ � � � 	 
 � �  � � �
IறQத 

ேத+:11/06/1980, $ளா% ெந.B–1, 

Adroits Sirias App.24, ப.ெந.11, பாலாN 

அெவC¥, +Rமைல I_ைள ேரா^, 

+.நக7, ெசCைன–600 017. எCற 

lகவg�A  வD#?1       நாC இ¤� � � � � � � � �
எC/

அைழ#க$ப^�ேறC.û ü ý þ ÿ þ � � ü ý ý þ � þ ý É Ê Ë Ì Í Î Ï Ð Ñÿ þ � � � þ � � þ ÿ þ � � � � þ ý � � þû ü � � þ �
கணவ7 ெபய7: � � � � � � � �  � !

IறQத ேத+: 
21/06/1985, ெந.11/2, gஷா$ 
கால¤, கலாq+ய$பா ெதR, 
§ைள, ெசCைன–600 112.   எCற 
lகவg�A  வD#?1       நாC இ¤� � " # $ � % & � # $ � & � ' $ (

எC/ அைழ#க$ப^�ேறC.ÿ þ � � � þ � � þ ÿ þ � � � � þ ý � � þû ü � � þ
É Ê Ë Ì Í Î Ï Ð Ñ� ) � � þ � ý * þ � û ) � � ) � þ û þ ý �

தQைத  ெபய7: + , - - . / 0 1 IறQத 

ேத+: 20/06/1966, 2 3 Þ Û à 4 à 5 6 7 6 8 à áÓ 9 : ã Þ
 ெந.14, 4வG ?/#? ெதR, 

¥ைனெட% இQ+யா கால¤, 

ேகாட1பா#க1, ெசCைன–  600024.  

எCற lகவg�A  வD#?1       நாC இ¤î ; é é æ ë í æ ç æ ë < ; = î ; å æ <
எC/ அைழ#க$ப^�ேறC.� ) � � þ � ý * þ � û ) � � ) � þ û þ ý

É Ê Ë Ì Í Î Ï Ð Ñý þ � þ > þ ý þ ý � þ û ÿ ) û þ � �
தQைத ெபய7: 0 . ? . @ . 0 . 0 1 IறQத 

ேத+: 08/06/1952, ெந.5/2–9,  உதயா 

நக7 cg,, ஏகா1பர1 1வG ெதR, 

ேபா�7,  ெசCைன–600 116.  எCற 

lகவg�A  வD#?1       நாC இ¤= î A = = æ = î ë B å æ < C ; < æ å
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கணவ7 

ெபய7: E F � G E G � H
IறQத ேத+: 

10/12/1975, ெந.2/3, 3/4, 2வG மாE, 

�q+ ேபக1 1வG சQG, ஆ�ர1 

cள#?,  ெசCைன–600 086.   எCற 

lகவg�A  வD#?1       நாC இ¤� I # J � J & K � L � � � � J � M & �
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தQைத ெபய7: W E � E X E � Y H
IறQத ேத+: 05/05/1975, 
ப.ெந.15, �.ெந.61, P.V. ேகா�A 
1வG ெதR, ராய$ேப%ைட, 
ெசCைன– 600 014.  எCற 
lகவg�A  வD#?1       நாC இ¤� Z [ � \ ] Z ^ � � ( � L ( � & � � _` _ � � � L � � K \ a L b c d \ ] Z e
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?�$�க_:
SEBI (  )  2015,  33      31 Eச1ப7 2024–             . 
       www.nseindia.com  www.bseindia.com     www.mmforgings.com . p/வன1 ஒேர ஒR IgcA ம%^ேம ஈ^ப%^_ளG. ேதைவயான 
இடSக`A �_`cவரSக_ �L^1 ெதா?#க$ப%^_ளன. ேபானh ெவ`a%^ �லதனq+.?$ Iற? p+ ஆL^ 2025C இரLடாவG காலாL^ lதA EPS கண#�ட$ப^�றG.

?�cC சா7பாக
ேத+ : 03 I$ரவg, 2025  cqயாசSக7 �R¡ணC
இட1:  ெசCைன தைலவ7 ம./1 p7வாக இய#?ன7

ஏ25, எhcேக டவ7h, 8வG தள1, இLடh%gயA எhேட%, �LE, ெசCைன 600 032. f g h i j k l m n o o n p m q r m r r r s h t u h t v w j x y y z h t { | i { } ~ s h y � � � k � � m m r � � � m l o q f � � r r m o p �
(�. ேகாE�A)

cவரSக_

த¤யானG ஒRS�ைணQதG
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Chennai, Feb 4: 
The Indian Art and Design Educators 

Association (IADEA) held their Sixth 
Annual Art Educators Conference at 
Kalakshetra Auditorium Hall on 31st 
January and 1st February, 2025 here in 
Chennai. The conference had over 80 art 
educators from Chennai, Madurai, Co-
imbatore, Erode, Ranipet, Jaipur, Delhi, 
Ajmer, and Bengaluru, attending the two 
day event. Several global and national 
experts came together to discuss current 
and future narratives encompassing art 
education for and alongside 100 school 
arts teachers. 
The two days were punctuated with 

a number of interactive sessions and 
workshops anchored on diverse topics. In 
her keynote speech Dr. Jyotsna Tiwari, 
HOD, Art and Aesthetics of NCERT, 
Delhi,highlighted the integration of art 

in education: the vision of NEP 2020 
and the way forward. 
Sara Vetteth, Founder IADEA said, 

“In the future, every career will demand 
visually literate professionals—those who 
can research, think critically and commu-
nicate fluently using images and words.”
The inaugural day concluded with the 

awarding of 2025 Camlin Art Teacher 
Excellence Awards to ten art educators. 
Awarded across five categories, the ac-
colade celebrates the impact of art les-
sons and its significance in a student’s 
learning journey. 
Satish Veerappa, Managing Director, 

Kokuyo Camlin Ltd said “The Art 
Teacher plays a very important role in 
the growth of a child. In this way, art 
teachers contribute immensely to the 
creative force of a nation.”

IADEA hosts Annual 
Art Educators Conference 

at Kalakshetra

Kaleidoscopic Kenai!
Located within the Kenai Peninsula Borough, the city of Kenai, in the  U.S state of Alaska is named after the native word with 

the meaning of  “flat meadow”. The area is popular for having an amazing picturesque  landscape which encompasses Alaska’s 
beauty, as well as holding the  world record for salmon fishing. Kenai with its unaltered beauty  attracts people of all age and intrest.

Historical guide
The adventure and exploration of this amazing 

city starts  with the Kenai Chamber Of Commerce. 
Being a site of historic importance  it also serves 
as a place which lends help to tourists identify 
things  to see and do of their own interest in 
the adventurous city of Kenai.  The friendly and 
knowledgeable staffs here are those familiar with 
the  area, who have been exploring its beauty all 
their lives. They can  direct visitors to the local 
hotspots for fishing, hiking, wildlife  viewing and 
lot more.   
Being had a historical past this pretty Russian 

Orthodox  Church in Kenai holds plenty of it 
which takes us back to 1800s. The  church still 
holds services to this day, but it is also open for  
visitors to take a look around its blue domes and 
neat features which  stands as a reminiscent of the 
Russian architecture and a reminder of  the fur 
traders who worked and settled in Alaska. With 
a picture-perfect  setting neatly surrounded by its 
own white picket fence the church  stands proud 
reciting its past.   
Water a wildlife protector
Kenai beach
Watching the fishers and netters catching fish 

in the  inlets of Kenai beach to spotting wildlife 
whales, bald eagles and seals  makes Kenai beach 
is an interesting place to visit. When the tide is  
out the kenai beaches becomes the best places to 
stroll and to view the  rock pools and coastline, 
as well as the Alaskan Mountains in the  distance.   
Russian River
The Russian river and waterfall hike is a beautiful  

location to visit. One can see people fishing for 
salmon in the river  and can also watch the salmon 
swimming upstream jumping over the rocks.  The 
more adventurous hike of all time is to walk to 
the waterfalls. But  one must be aware that this is 

Fishing Tours
Kenai’s fishing tours are the best which allows you to  catch fish. If you 

are new to fishing and would like someone to take you  out and show you 
how it’s done fishing tours will serve. Professional  fishermen or women 
will take you on a tour visiting the top places to  catch King Salmon, Silver 
Salmon, Halibut and Rainbow Trout which is  family friendly.  

Alaska Berries Wineyard
A certified Alaska grown winery where one can enjoy the  vineyard and 

wine tastings too. The berry wines are totally home made  and have a 
distinctive but not too sweet Alaskan flavour. Along with  authentic wine, 
Alaska Berries also produce jams, cider, syrups and  honey too.  

bear territory and during the salmon  
spawning season the bears are also here 
for fishing. Cresant lake of  kenai is 
also a place where one can enjoy the 
scenery and the amazing  wildlife like 
beavers, otters, bald eagles and falcons. 
Kenai river  estuary also provide a 
greenaried wet land views which at-
tracts variety  of bird species during 

April-May. Here we can also see many 
notable  species of birds such as bald 
eagles, the green-winged teal, sandhill  
cranes, and the short-eared owl.   
Being a town of nature kenai has a 

cuisine made of fresh  seafoods and 
harvested greens of its own which 
makes the food an  adventurer of taste.  

 “Ajith sir would always say - My fans 
expect something best out of me, and I 
shouldn’t cheat them with dupes in action 
sequences” - Actor Aarav
The entire K-Town was thunderstruck 

by the one particular BTS sequence of the 
car toppling across the deserted highway 
of Azerbaijan. Those few moments left the 
whole industry in shock and escalated the 
commitment of the entire “Vidaamuyarchi” 
team to make sure that the scene brought 
out the best cinematic experience for the 
audience in the theatres.
Significantly, it was Ajith Kumar who 

safely controlled the Hummer, thereby 
ensuring that Aarav wasn’t prone to any 
physical excruciations. 
Actor Aarav recollects those moments 

stating, “It was a very well-planned shot, 

but something happened unexpectedly. How-
ever, what happened after the accident was 
something amazing. After thirty minutes, we 
decided to resume the shoot and completed 
the sequence. Ajith sir didn’t want to leave 
me alone.. He drove me to the hospital and 
was relieved only after seeing the X-ray re-
port. He hugged me and apologized, leaving 
me emotionally speechless as I witnessed 
his humanity. The very next day, he showed 
up well before the shooting began to ensure 
that the team wouldn’t be using any stand-
ins for the action sequence.. When I asked 
him, he said, “My fans expect something 
best from me, and I shouldn’t cheat them 
with dupes in action sequences.” At this 
point, I realised, why he has millions and 
billions of fans adoring him.” 
Vidaamuyarchi is all set for the world-

Ajith fans expect best out of him: Aarav

wide theatrical release on February 6. The 
film is directed by Magizh Thirumeni and is 
produced by Lyca Productions Subaskaran.

Eknath Shinde: Saga of never-ending 
pursuit of power

Eknath Shinde, once a senior minister in the 
Uddhav Thackeray-led Shiv Sena government, 
made waves in 2022 when he took the ultimate 
political plunge — a rebellion that split the Shiv 
Sena and which led him into the warm embrace 
of the Bharatiya Janata Party (BJP). This power 
move not only resulted in the collapse of the 
Uddhav government but also paved the way for 
Shinde’s ascension as the Chief Minister, albeit 
in a coalition, where the BJP held the reins. 

Maharashtra’s political landscape was forever 
altered, but was Shinde truly satisfied with his 
new role, or was it just the beginning of a grand-
er ambition?

Fast forward to 2024, and the drama sur-
rounding Shinde continues to unfold. Rumours swirl that the rebel Chief Minister still 
harbours dreams of a more Chief Ministerial future. Not content with the current ar-
rangement, Shinde may well see himself as the rightful claimant to the top post, thanks 
to his audacious rebellion against Thackeray and his leadership of a faction that now 
claims the Shiv Sena’s name. Whether his vision for the future can mesh with the BJP’s 
larger strategic goals in Maharashtra remains a tantalizing question. But one thing is 
for certain: the political intrigue in Maharashtra has entered a new phase- one filled 
with internal power struggles, absences, and an ever-looming desire for the coveted 
CM chair.

Take, for example, the recent developments that have sparked fresh speculation. 
Last week, Chief Minister Devendra Fadnavis called a crucial meeting to discuss some 
high-profile housing projects. Now, you’d think that the man in charge of the hous-
ing ministry — a certain Eknath Shinde — would be front and center, right? Wrong. 
Shinde wasn’t just a little late, he was completely absent. And this wasn’t a one-time 
blip. He had also skipped a key cabinet meeting called by Fadnavis earlier the same 
week. Now, absence might make the heart grow fonder, but in this case, it only fueled 
whispers of discontent among political circles in Maharashtra.

To add a little spice to the situation, the housing ministry is Shinde’s baby. Yet, the 
person who showed up to represent him was none other than Minister of State for 
Home, Yogesh Kadam — a Shinde loyalist, sure, but the optics? Well, let’s just say 
they’re more ‘turbulent’ than the monsoon season in Mumbai. With two major meet-
ings snubbed in the same week, it’s safe to say Shinde’s absence isn’t going unnoticed. 
In a state where political alliances are as fickle as the weather, this absence certainly 
raises more than a few eyebrows.

The back-story is also worth revisiting. In 2022, Shinde’s defection from the Shiv 
Sena not only fractured the party but also brought an end to Uddhav Thackeray’s gov-
ernment. In the aftermath, Shinde was installed as Chief Minister, but the honeymoon 
was short-lived. When the BJP emerged as the dominant force in the 2024 assembly 
elections, the much-anticipated post-poll drama unfolded. Fadnavis, the former CM, 
was again made the Chief Minister, while Shinde — despite being the leader of the Shiv 
Sena faction — was left cooling his heels. Naturally, Shinde wasn’t thrilled. His desire 
to be the Chief Minister didn’t fade with the election results. Far from it. For weeks, 
Shinde made it clear that he wasn’t exactly thrilled with Fadnavis’ return to the throne.

The plot thickened when Shinde, who clearly had bigger dreams, demanded the 
Home Ministry — a high-profile post that would allow him to tighten his grip on 
power. However, the BJP, showing its usual penchant for keeping things tightly under 
control, rejected his request. Instead, they gave him the responsibility of a whopping 11 
ministries, including Housing. And yet, as recent events have shown, Shinde’s dissatis-
faction with his current role seems to be growing, and some might even say, festering.

What does this all mean for Maharashtra? In a state where power is as transient as a 
political alliance, it’s safe to say that Shinde’s next move will be closely watched. While 
he may have secured a seat at the coalition table, the Chief Minister’s office remains 
his Holy Grail, and he’s not likely to give up without a fight. The question, however, is 
whether his power play will be enough to redefine Maharashtra’s political future or if 
he’ll once again find himself sidelined in the game of political musical chairs. Either 
way, it’s clear: the power struggle in Maharashtra is far from over. The development is 
bound to be a thriller.

Maharashtra

POV                                       VVS

On his 41st birthday, 
Silambarasan TR made 
an exciting announcement, 
unveiling three upcoming 
projects lined up for 2025. 
The actor will collaborate 
with three young and 
dynamic filmmakers—
Ramkumar Balakrishnan 
of Parking fame, Kan-
num Kannum Kollaiya-
dithaal director Desingh 
Periyasamy, and Ashwath 
Marimuthu, known for Oh 
My Kadavule.
Notably, his highly an-

ticipated collaboration 
with Desingh Periyasamy, 
originally planned as his 
48th film and backed 
by Kamal Haasan, has 
now been elevated to 
mark his landmark 50th 
film. Furthermore, STR 
has announced his debut 
as a producer with this 
milestone project, titled 

STR50.A Breakdown of 
the Three Projects:

Film #49 – Directed by 
Ramkumar Balakrishnan 
(Parking)
The first project, set to 

be Silambarasan’s 49th 
film, will be helmed by 
Ramkumar Balakrishnan. 
The first-look poster, re-
leased on social media, 
features the actor grip-
ping both an engineering 
book and a bloodied 
butcher’s knife, hinting 
at an intriguing storyline. 
Sharing the poster, Si-
lambarasan wrote, “Hap-
py to collaborate with 
@ImRamkumar_B and 
@DawnPicturesOff @
AakashBaskaran for my 
49th film.” Plot details 
and the full cast are yet 
to be revealed.

Film #50 (STR50) – 
Directed by Desingh Peri-

yasamy (Kannum Kan-
num Kollaiyadithaal)
This milestone project 

will be STR’s first venture 
as a producer under At-
man Cine Arts. Announc-
ing it on social media, 
he expressed, “There’s 
no better way to begin 
this than with my 50th 
film—a dream project for 
both me and @desingh-
periyasamy. We are pour-
ing our hearts into this!” 
The film boasts a stellar 
technical crew, including 
music by Yuvan Shan-
kar Raja, cinematography 
by Manoj Paramahamsa, 
and editing by Praveen 
Antony.

Film #51 – God 
of Love – Directed by 
Ashwath Marimuthu (Oh 
My Kadavule)
The third announcement 

confirmed Silambarasan’s 

Silambarasan announces three 
new projects for 2025 on his birthday

collaboration with direc-
tor Ashwath Marimuthu, 
currently wrapping up 
Dragon starring Pradeep 
Ranganathan. Titled God 
of Love, the film will 
be produced by 
AGS Enter-
t a i n m e n t , 
with a strik-
i n g  n e w 

poster released to mark 
the occasion.
With these back-to-back 

projects, Silambarasan 

TR is set for a power-
packed 2025, promising 
an exciting lineup for his                                   
fans.
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