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Fixing frequencies first:
On 5G economic payoff

in Budget speech
Finance Minister

Nirmala Sitharaman’s Budget
announcement that the
Government proposes to
conduct the “required
spectrum auctions” in 2022 to
facilitate the roll-out of 5G
mobile phone services in fiscal
2022-23 has understandably
triggered speculation including
about the feasibility of the
timeline. The Government’s
keenness to expedite the roll-
out was framed by Ms.
Sitharaman as being propelled
by an appreciation of the latest
generation telecommunication
technology’s ability to serve as
an enabler of economic
growth and job creation.
Commenting on the Budget
a n n o u n c e m e n t ,
Communications Minister
Ashwini Vaishnaw said TRAI
was expected to submit its
recommendations on the
spectrum to be set aside for
5G by March, adding that the
auction for the airwaves
would be held soon after. While
last week’s flurry of
announcements have raised
the possibility that the next
auction of telecom spectrum
may be held within the next
few months, there is little
clarity on the approach the
Government plans to take with
regard to the crucial issues
surrounding the introduction of
5G services. Foremost are
questions around the
particular frequencies the
regulator is l ikely to
recommend, the
Government’s plans on pricing
the spectrum, and most
crucially, the very viability of
the new technology, both for
the telecom companies and
the economy as a whole. With
the financially stressed private
telecom service provider

industry now reduced to a
near duopoly, as Vodafone
Idea continues to bleed losses
and subscribers and even
plans to convert some of its
outstanding interest dues to
the DoT into an equity stake
that will make the Union
government the largest
shareholder, the sector’s
appetite for the highly capital
intensive 5G technology is
unlikely to be substantial at the
moment.

That 5G represents an
exponential leap in technology
is beyond doubt. However,
most countries that have
commercialised 5G so far
largely find the technology still
predominantly deployed as an
upgraded replacement for 4G
in terms of end use, with the
industrial and public utility
applications envisaged still at
least a few years away. Also,
for the new technology to
work at its optimum potential
the Government would need
to not only offer the key
operational frequencies
including the below 1 GHz, the
C-Band frequencies around
3.5 GHz, and the higher 26 GHz
but also crucially enable the
transport or backhaul of
signals between the base
stations and telecom
operator’s core network by
offering no- to low-cost E-
Band airwaves. With the
COVID-19 pandemic having
shown up the existing mobile
networks’ inadequacies in
terms of reach, especially in
enabling the delivery of
education to remote and rural
students, it may make the
most sense to delay the
introduction of 5G until
policymakers are sure its
economic payoff will outweigh
the high cost.

Till the end, Lata Mangeshkar remained her own person

Lata was one of the three
daughters born to a well-
known performer in Marathi
theatre, Dinanath Mangeshkar.
Her father recognised her
talent early on, and began
training her when she was
only five. Her younger and
very talented sister Asha
Bhosle told the Dogri poet
Padma Sachdev later how
their lives changed when their
father passed away suddenly.
The eldest, Lata didi, was only
13. The family first went to
stay with their mother’s family
in Thalner village in Dhule,
then moved to Mumbai to a
small house in Nana Chowk.
Lata ji’s initial years in the
Mumbai film industry of the
early ’40s were full of struggle.
Music directors used to the
loud and somewhat shrill and
nasal voices of singing stars
from courtesan families, were
reluctant to give the frail

teenager a chance for
playback singing. They found
her voice “too thin”.

A person less in need of
money may have argued and
told them that screen voices
needed to be more natural
and fluid in the age of the new
recording technology. But
Lata’s overwhelming need
was to earn enough for her
family of three siblings and a
widowed mother. So she
played Eliza Doolittle to their
Professor Higgins for a while.
Flexibility is something young
fatherless children learn early
on in life. Lata did too. But like
a true singer, even as she
adapted to the composers’
demands, she kept alive her
classically trained real voice
and soon rose to be the patron
saint of the “new” female voice
of independent India. With her
first hit song Aayega
aanewala, from Mahal, she

was no longer the awkward
in-between singer.

Even the great Bade
Ghulam Ali Khan sahib is
reported to have said of her
that ever since he heard her
sing in Raga Yaman, he forgot
his own rendering, and that
the girl just never goes off-key
(Jab se iss ladki ka Yaman
kaan mein pada, main apna
wala Yaman bhool gaya!
Kambakht kabhi besuri hi
nahin hoti!). Another great
composer of film music,
Naushad, wrote about her:
Watch her voice leap up like a
ball of fire (Shola sa lapak
jaaye hai, awaaz tau dekho!).

In the ’50s, Lata
Mangeshkar was an
undisputed star singing for all
renowned composers:
Shankar-Jaikishan, Naushad,
SD Burman, Laxmikant-
Pyarelal, Hemant Kumar and
Madan Mohan. She sang
some of the biggest hits for
Madhubala in Mughal-e-
Azam, including the timeless,
Mohey panghat pe Nandlal….
Her long and distinguished
career is not a tragic tale of
continuing to shoulder the
burden of someone else’s idea
of how a woman should sing.
She was a genuinely many-
voiced singer who considered
it an asset to be able to sing
for a Madhubala, a Jaya
Bachchan and even a Preity
Zinta. Hers was a voice of a
simple but grand inheritance
from Marathi theatre, also a
realisation of the paternal
dreams and aspirations she

had imbibed as a young girl.
She was a rock to her family
till the end.

Still it would be wrong to
pin her down to a single
identity, of a grand dowager
queen of music, all white
sarees, and an isolation of
fervent religiosity and
meditational silences. True, as
an individual, Lata ji remained
fiercely protective of her
private life.

But she was very much
her own person. She did not
follow the usual pattern of
marriage, children and the
possibility of a life long
contention with a male who
felt his masculinity threatened
by an eminent wife. She
chose, instead, to sing as and
when and how she wished,
and maintain her personal
relationships with various
men and women she cared
for. She had little interest in
theatrics. Her love for all
things, from diamond
jewellery to devotional music,
was not a put-on act. Those
aesthetics came naturally to
her like to so many of our
great musicians. But one
admires her for, even as she
pursued her music, rightly

demanding that musicians be
paid royalties, not be sent off
with a one-time payment. If
this created some
disaffection between her and
a few big ticket male singers,
so be it. Her innate
understanding of her self
worth remained subtle and
capacious till the very end.

Another loveable part of
Lata Mangeshkar’s life was
her deep and genuine love for
cricket. In the cricket
establishment she found the
action-man dimension
perhaps of a father she had
lost early in her life. Stories
about her romantic dedication
to one such legend were also
rife over the years. But she
chose not to marry for
reasons we will never know.
The truth or otherwise
remained between them. She
never cared to discuss it
publicly and none of the
columnists and society
reporters dared ask her about
it. She did make clear that
she did not wish to be reborn.
Ever. And that her favourite
poet was Meera Bai who sang
Mai mai, kaise jiyun ree (Oh
my mother how can I
survive)”. “One should

gracefully accept sorrow like
happiness”, she said in one of
her last interviews to a
Mumbai daily.

Of late, one sees a
sudden swell in those who
claim to have known her over
the years and emphasise how
she sang because Veer
Savarkar urged her to sing or
that singing a song like, Ai
mere watan ke logo… was an
ideal public display of true
rashtra bhakti. From what
one gathers about this
unusually gifted singer, she
abhorred histrionics or public
displays of love or hate. She
was among those like George
Bernard Shaw who believed
that patriotism is basically a
conviction that the best
country is the one that one is
born in. Professionally and
personally, the marvellous
weight of the pleasure her
singing gives embarrasses
hyperbolic tributes. Certainly,
obituaries will call her “the
last of a kind”, the “Sur
Saraswati” in Hindi film music
or “the greatest female
singer in the Bollywood
firmament”. For once, they
will not be soppy clichés, for
once they will ring true.

Quarter 

ending 

Previous 

Quarter 

ending
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ended in the

previous year

Year to date

31-12-2021 30-09-2021 31-12-2020 31-12-2021

Unaudited Unaudited Unaudited Unaudited

Total income from operations 338.86 196.00 192.95 683.91

Net Profit / (Loss) for the period (before Tax, Exceptional and/or 

Extraordinary items) 48.79 -16.06 -31.07 7.74

Net Profit / (Loss) for the period before tax (after Exceptional and/or 

Extraordinary items) 48.79 -16.06 -31.07 7.74

Net Profit / (Loss) for the period after tax (after Exceptional and/or

Extraordinary items) 48.79 -16.06 -31.07 7.74

Total Comprehensive Income for the period [Comprising profit / (Loss)

for the period (after tax) and other comprehensive income (after tax)] 48.79 -16.06 -31.07 7.74

Equity Share Capital 301.88 301.88 301.88 301.88

Earnings Per Share (before extraordinary items) (of Rs. 10/- each)

(not annualised)
Basic : 1.62 -0.53 -1.03 0.26

Diluted: 1.62 -0.53 -1.03 0.26

Earnings Per Share (after extraordinary items) (of Rs.Rs.Rs.Rs. 10/- each)

(not annualised)
Basic : 1.62 -0.53 -1.03 0.26

Diluted : 1.62 -0.53 -1.03 0.26

Quarter 

ending 

Previous 

Quarter 

ending

Corresponding 

3 months

ended in the

previous year

Year to date

31-12-2021 30-09-2021 31-12-2020 31-12-2021

Unaudited Unaudited Unaudited Unaudited

Total income from operations 50.30 0.00 0.00 50.30

Net Profit / (Loss) for the period before tax (after Exceptional and/or 

Extraordinary items) 49.59 -1.03 -1.28 44.69

Profit after tax 49.59 -1.03 -1.28 44.69

Notes:

Date : 14/02/2022

Place : Ahmedabad
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Lata Mangeshkar was
India’s inner voice
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It is a measure of Lata
Mangeshkar’s achievement
that all tributes and any
adjectives seem like a gross
understatement. It is hard to
imagine any comparable
artiste, in the annals of any
country, who so saturated the
cultural, emotional and
affective life of their nation.
This is not just a statistical
achievement. The tens of
thousands of songs recorded
in 18 languages, the total
domination of playback singing
for a half century, the ability
to define a whole genre of
music, the innovations of
tonality, pitch and modulation,
would alone be formidable.
But her impact cannot be
measured in technical terms.
A great artiste might give pitch
perfect expression to a variety
of emotions. Lata Mangeshkar
went further: Her songs
became the totality of our
emotions to the point where
it was impossible to think of
an affective life outside of her
songs. Lata Mangeshkar was
coming of age when a new
nation was coming into being.
But a new nation needed a new
grammar across the whole
gamut of our lives. It needed
new cultural forms that could
unite rather than divide a
country just emerging from
Partition. It is often said that
Hindi cinema was that cultural

form. But in retrospect that
seems to be a bit of
mischaracterisation. If Hindi
cinema acquired a distinct
identity as a genre it was largely
because of playback singing. In
retrospect, it is remarkable how
much of that cinema is utterly
forgettable. What is not
forgettable is the music. The
music became our public poetry
and our public melody, it
became our private therapy and
consolation; it seemed to offer
an utterance for every emotion
and occasion: From loyalty to
betrayal, from joy to sadness,
from heightened spirits to the
depths of despair. One can get
too sophisticated about this. But
it is hard to imagine an Indian,
above a certain age, whose
articulation of their inner life is
not in the words of a Bollywood
lyric. And the voice will
invariably be Lata
Mangeshkar’s. It is in this
context that Lata Mangeshkar’s
playback singing achieved its
unique status. Much can be
written about the tone and pitch
of her voice over the years. But
what is indisputable is the fact
that only she could give
expression to literally every
situation or emotional register.
It is not just the melody, but that
precision about words and
emotions in her singing, that
made her an ideal carrier of the
totality of our lives. Someone

once said, in a profound
remark, that the greatness of
playback singing in Bollywood’s
halcyon days, was that no actor
really needed to act. The entire
affective burden of movies was
carried by the songs: In fact the
songs were the script, if there
was such a thing.

But the success of this
genre required three things.
It required great poetry and
musical compositions. It
required a genre of singing
that exuded a sincerity with
poetry that Lata Mangeshkar
had in full measure. The
singing would not overwhelm
the meaning of the lyric, it
would give it perfect
expression. But most of all
what it required was the
creation of singers who could
become everyone. The singer
had to be a neutral enough
medium so that they could
appear to be every actor’s
voice. But in a much more
difficult act, the singer had to
exude a kind of trust that they
also became every listener’s
voice and the grammar of their
emotion. It is, I think, for this
reason, more than anything
else, that Bollywood playback
singing was dominated by a
few singers. For every time
you heard a voice you also
wanted it to be familiar so that
you could think of it as your
own.

South African Tourism Kickstarts
Travel Recovery Efforts in India

Ahmedabad, Reigniting its
travel recovery efforts in India,
South African Tourism launched
its ‘More & More’ campaign
today. Localized for Indian
audiences, this campaign aims
to highlight the variety and
diversity of experiences that
South Africa has to offer,
ranging from 3000+ adventure
activities to exciting culinary
experiences and more, across
its 9 provinces.The campaign –
that will be live until 31st March
2022 – is slated to have multiple
roll-out legs to it, starting with
OOH advertising in Mumbai
andDelhi. This will be
complimented by digital
activations across Instagram,
Facebook and Twitter, as well
as on-ground physical

consumer and corporate
activations in Mumbai and
Delhi. The campaign is crafted
to speak to every type of
traveller including millennials,
families, solo explorers, active
lifestyle seekers and couples.
More & More builds on the
emotion and spirit of
adventure, which is a
sentiment unique to every
individual.For some, adventure
may mean jumping off the
highest commercialbungee in
the world at Bloukrans Bridge
or going shark-cage diving in
KwaZulu-Natal, whereas for
another it could be the thrill of
scenic road trip across the
stunning Garden Route or a
night of stargazing in beautiful
Knysna.  (20-4)

Ahmedabad sees increase in
Alexa adoption

Ahmedabad, In just four years
of its launch in India, millions of
customers across the country
have used the Amazon Alexa
voice service on Echo smart
speakers, the Amazon shopping
app for Android, Fire TV devices
and hundreds of Alexa built-in
speakers, TVs, smartphones,
smart watches and more by
other brands. With almost 50%
customers from non-metro cities
like Ahmedabad, Surat and
Vadodara, the number of
requests to Alexa in 2021
increased by 68% since the

previous year.
To celebrate Alexa's India

anniversary, Amazon has
announced blockbuster deals
such as up to 50% off on Amazon
Echo range of smart speakers
and displays, up to 43% off on
Fire TV devices, up to 30% off
on smart home gadgets and
Alexa built-in devices by brands
such as OnePlus, boAt, Wipro,
Panasonic, Xiaomi & more.
These deals will be available on
15th and 16th February on
https://www.amazon.in/
alexadeals. (20-4)
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416 Vuçkúwykhe 2022, çkwÄðkh
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„wshkŒ{kt ‚ðkhu Xtze y™u ƒ…kuhu
„h{eLku ÷eÄu rçk{khe ðÄe

y{ËkðkË, nðk{k™

r™»ýktŒku™k {Œ {wsƒ ƒt„k¤™k
W…‚k„h{kt nðk™k n¤ðk Ëƒký™e

þfâŒkyku™u ÷eÄu …ý f{ku‚{e

ðh‚kË™e þfâŒk hnuþu.

yhƒ‚k„h™ku ¼uË …ý hkßÞ™k

¼k„ku™u «¼krðŒ fhe þfu Au. yk

‚{Þu ËrhÞk{kt Ÿ[k {kuòt WA¤u.

yur«÷-{u{kt „h{e™ku Ëkuh [k÷w
hnuŒk y™u ËrhÞk{kt ðkhtðkh nðk™k

Ëƒký Q¼k ÚkŒkt ‚{wÿ™kt …kýe™wt
Œk…{k™ ðÄðk™e þfâŒk hnuŒk

Ërûký™k ¼k„ku{kt Œu{s «þktŒ

{nk‚k„h™k …uÁ™k ¼k„ku{k t,
Ërûký ykr£fk™k ¼k„ku{kt ‚k„h™kt

…kýe{kt s¤ðkÞw „h{ ÚkŒkt Œu™e
y‚h ¼khŒ ‚wÄe™k ¼k„ku{kt y‚h
ÚkE þfu Au. y{ËkðkË þnuh{kt

fkuhku™k™k fu‚ku nðu ½xe „Þk Au.

…htŒw þnuh{kt yLÞ hku„[k¤ku ¾qƒ
s ðæÞk u Au. …kýesLÞ y™u

{åAhsLÞ hku„ku{kt ðÄkhku ™kutÄkÞku

Au. su™k fkhýu ½hu-½hu ykðu Œkð

y™u Íkzk Q÷xe™k fu‚ku{kt ðÄkhku

ÚkÞk u nk uðk™w t  òýðk {éÞw t Au.
y{ËkðkË þnuh{kt …kýesLÞ hku„ku

yuðk Íkzk-Q÷xe, f{¤ku,
xkEVkuEz™k 10000Úke ðÄw ËËeoyku
y™u {åAhsLÞ hk u„k u yuðk

r[f™„wr™Þk, zuLøÞw, {u÷urhÞk™k
25000Úke ðÄw ËËeoyku nkuðk™wt
rƒ™‚¥kkðkh heŒu BÞwr™r‚…÷
fku…kuohuþ™™k ‚qºkku ŒhVÚke òýðk
{éÞwt Au.hkßÞ¼h{kt ƒuðze ÉwŒw™ku
ynu‚k‚ ÚkE hÌkku Au. suÚke rËð‚

y™u hkÂºk™k Œk…{k™{kt Ëhhkus

yufÚke …kt[ rz„úe ‚wÄe™ku ðÄkhku
½xkzku ÚkŒkt ðkEh÷ ELVuõþ™™k fu‚

ðÄe hÌkk t Au. ƒ…kuh Ëhr{Þk™

‚k{kLÞ „h{e y™u hkÂºk™k ‚{Þu

Xtze™ku [{fkhku y™w¼ðkE hÌkku Au.
ðnu÷e …hkuZu …ý „w÷kƒe Xtze™ku
y™w¼ð ÚkkÞ Au. suÚke nk÷{k zƒ÷
r‚Í™ y™w¼ðkE hne Au. nðk{k™
rð¼k„™k {Œu yk„k{e 48 f÷kf

ƒkË ‚huhkþ ÷½w¥k{ Œk…{k™{kt
ƒuÚke ºký rz„úe™ku ðÄkhku ÚkŒkt Xtze{kt

½xkzku y™w¼ðkþu. W¥kh „wshkŒ{kt
Xtze rðËkÞ ÷R hne nkuÞ Œu{ ðÄw 1
rz„úe ‚wÄe ½xe nŒe. ßÞkhu W™k¤k™wt
Äe{k …„÷u yk„{™ ÚkR hÌkwt nkuÞ
Œu{ „h{e{kt 1 rz„úe™ku ðÄkhku ÚkÞku

nŒku. yk ‚kÚku Xtze™k [{fkhk ðå[u

Œk…{k™ 12.3 Úke 13.3 rz„úe™e

ðå[u hÌkwt nŒwt. Œu{s „h{e™ku …khku
29.3 Úke 31.1 rz„úe …nkut[Œkt

ƒ…kuh™k ‚{Þu „h{e y™w¼ðkE
nŒe. nðk{k™ rð¼k„™e yk„kne

{wsƒ, yk„k{e 48 f÷kf
ðkŒkðhý™e yk ÂMÚkrŒ ÞÚkkðŒ

hne þfu Au. íÞkh ƒkË Xtze 2 Úke 3

rz„úe ½xðk™e ‚t¼kð™k Au.

nðk{k™ r™»ýktŒku™wt fnuðwt Au fu nsw
…ý W…hkW…he ðuMx™o rzMxƒoL‚

ykððk™k ÷eÄu Ë uþ™k W¥kheÞ

…ðoŒeÞ «Ëuþku{kt rn{ð»kko f{‚ku{e

ðh‚kË fu fhk …zðk™e „rŒrðrÄ

ÚkŒe s hnuþu.

Œk. 14Úke 17 Vuƒúwykhe{kt …ý
Ëuþ™k W¥kheÞ …ðoŒeÞ «Ëuþku{kt

rn{ð»kko Œu{s f{ku‚{e ðh‚kË™e

þfâŒkyku hnuþu. su™k ÷eÄu „wshkŒ
‚kihküÙ™k ¼k„ku{kt Xtze hnuþu y™u
Íktf¤ …ý …ze þfu Au. W¥kh

„wshkŒ™k ¼k„k u{k t ÷½wŒ{
Œk…{k™ nsw …ý 11 rz„úe™e
yk‚…k‚ hnuðk™e þfâŒkyku y™uf

ð¾Œ ƒ™þu.

VkÞhrçkúøkuzu ½ýe snu{ík çkkË çk[kÔÞku

Mkwhík{kt Ãkq÷ ÃkhÚke Ãkzu÷ku Þwðf
14 f÷kf fe[z{kt VMkkÞu÷ku hÌkku

‚whŒ, ‚whŒ{kt Sð™ ßÞkuŒ
¾kze™k fe[z{kt V‚kÞu÷k Þwðk™™u
VkÞh™e {ËËÚke ƒnkh fkZðk{kt

ykÔÞku nŒku. r‚rð÷ ÷ðkÞu÷k Þwðfu
fÌkwt fu, 14 f÷kf ƒq{ku …kzŒku hÌkku
fkuEyu ‚kt¼éÞwt ™rn, ‚ðkh …zŒk yuf
rƒÕzª„™e „u÷uhe{kt Þwðf™u nkÚk fhe
EþkhkÚke {ËË fhðk fÌkwt y™u 5
r{r™x{kt VkÞh ykðe „E Œku Sð

ƒåÞku ™rnŒh XtzeÚke Äúwòhe þY ÚkE
„E nŒe. ÷kufkuyu fÌkwt fu, [kuhe fhðk
ykðu÷k ƒu …ife yuf …fzkE sðk™k

zhÚke ¾kze{kt fqËe „Þku nŒku. ytÄkhk{kt
[kuhe fhðk ykÔÞk nŒk. ÷kufku™e ™sh

…zÞk ƒkË ƒq{kƒq{ ÚkE sŒk ƒÒku Sð
ƒ[kðe ¼k„e „Þk nŒk. ÷kufku ƒÒku

[kuh …kA¤ Ëkuzâk nŒk. íÞkhu yuf

¼k„e „Þku nŒku. ƒeòu ¾kze{kt fwËe
…zâku nŒku. ytÄkÁt nkuðkÚke ÷kufku yu

fkuE Ëhfkh ÷eÄe ™ nŒe. r‚rð÷{kt

‚khðkh Ëhr{Þk™ …erzŒ R‚{u

…kuŒk™wt ™k{ ‚tŒku»k ™whk™e fÌkwt nŒwt.
…kuŒu Þw…eðk‚e nkuðk™wt y™u ‚kze …h
xe¬e [kutxkzðk™wt fk{ fhŒku nkuðk™wt
sýkÔÞwt nŒwt. yXðk÷kRL‚ …kfo{kt
Vhe™u ½hu sŒe ð¾Œu …q÷ W…hÚke
fkuEyu …kA¤Úke Ä¬ku {khe ËuŒk

¾kze{kt …ze „Þku nŒku. ƒ[kðku

ƒ[kðku™e ƒq{ku …kzŒku hÌkku …ý fkuE™u
‚t¼¤kÞ ™rn, yk¾e hkŒ yux÷u fu,
14 f÷kf ¾kze™k „tËk …kýe{kt ƒu

r…÷h ðå[u ¼u„k ÚkÞu÷k fe[z-f[hk

ðå[u hÌkku, Xtze y™u Äúwòhe þY ÚkE
„E nŒe. ‚ðkh …zŒk s Vhe

ƒq{kƒq{ þY fhe, yk¾hu ¾kze rf™khu
yuf rƒÕzª„™e „u÷uhe{kt ykðu÷k

Þwðf™e ™sh …zŒk {U Eþkhk fhe

{ËË™e …wfkh ÷„kze™u VkÞh ykðe
„E Œku Sð ƒåÞku nŒku.

çknw{k¤e rçk®Õzøk{kt ykøkÚke çk[ðk ytøku Ãkkxý
VkÞh rð¼køkLke xe{ îkhk zu{kuMxÙuþLk ÞkuòÞwt
…kxý, „wshkŒ™k f ux÷kf

þnuhk u{k t ƒnw{k¤e rƒÂÕz t„{k t
ykfÂM{f yk„ ÷k„ðk™e ½x™k{kt

rƒÂÕzt„{kt V‚kÞu÷k ÷kufku …kuŒk™ku

Sð ƒ[kððk rƒÕzª„ W…hÚke

{kuŒ™e A÷kt„ ÷„kðŒk nkuðk™k

rfM‚k «fkþ{kt ykðe hÌkk Au. íÞkhu

ykðe ƒnw{k¤e rƒÂÕz t„{k t

ykfÂM{f yk„ ÷k„u íÞkh u

rƒÂÕzt„{kt V‚kÞu÷k ÷kufku™u ykƒkË

heŒu fuðe heŒu ƒ[kðe ÷uðk …kxý

™„h…kr÷fk VkÞh rð¼k„ îkhk

yuf ¾k‚ «fkh™e ™ux ð‚kððk{kt

ykðe Au. yk ™ux™k fkhýu ƒnw{k¤e
rƒÂÕzt„{kt ykfÂM{f yk„ ÷k„u

íÞkhu rƒÂÕzt„{kt V‚kÞu÷k ÷kufku™u

fuðe heŒu ƒ[kðe þfkÞ y™u

rƒÕzª„{kt V‚kÞu÷ ÷kufku yu fuðe

ÂMÚkrŒ {kt fuðe heŒu rƒÕzª„{kÚke

A÷kt„ ÷„kððe òuRyu Œu™w t
zu{kuMxÙuþ™ hrððkh™k hkus …kxý
™„h…kr÷fk™k r[V ykurV‚h

…k[k¼kE {k¤e™e yk„uðk™e nuX¤

…kr÷fk™k VkÞh rð¼k„™kt

f{o[kheyku îkhk þnuh™k ze‚k nkEðu

…h ykðu÷ ËhS ‚{ks™e nkuMxu÷

¾kŒu ykÞkus™ fhðk{kt ykÔÞwt nŒwt.
…kr÷fk îkhk ƒnw{k¤e rƒÂÕzt„{kt
ykfÂM{f yk„ ÷k„u íÞkhu rƒÂÕzt„{kt

V‚kÞu÷k ÷kufku™u ƒnkh fkZðk rðþu»k

«fkh™e ð‚kððk{kt ykðu÷ Ã÷kÂMxf

™ux …h nkuMxu÷ rƒÕzª„™kt «Úk{ {k¤uÚke

rðÄkÚkeoyku ‚rnŒ™kt ÷kufkuyu r[V

ykurV‚h™e rËþk r™Ëuoþ {wsƒ fwËfk
÷„kÔÞk nŒk.

fkWLMku®÷øk{kt [kufkðLkkÁt hnMÞ çknkh ykÔÞwt

Þwðíke yLÞ Þwðíke MkkÚku hnuðk SË
fhíkk {kíkkyu fkWLMku®÷øk fhkÔÞwt

y{ËkðkË, y{ËkðkË{k t

ƒeyu‚yu™yu÷ ft…™e{k t Wå[

yrÄfkhe {kŒkyu y{ËkðkË™k

{™kur[rfí‚f …k‚u …kuŒk™e Ëefhe™u

÷R™u „Þk nŒk. íÞk yuðe VrhÞkË

fhe nŒe fu, Œu{™e Ëefhe …qýu{kt
ykRxe ft…™e{kt ¾qƒ ‚khk nkuÆk …h
™kufhe fhe hne nŒe. …hŒwt ½ýk
‚{ÞÚke Œu Œu™e ‚kÚku hnuŒe ÞwðŒe™u
{wfe™u ½hu ykððk™wt ƒtÄ fhe ËeÄw
Au. rËðk¤e™k ðufuþ™ Ëhr{Þk™

…ý Œu ½hu ykðe íÞkh u Œ u™e

ƒnu™…ýe™u ÷R™u ykðe nŒe.

ƒÒku™e ðŒoýqf rðr[ºk «fkh™e òuR
sŒk Œu{™u yufƒeòÚke Ëqh fhe
Ëuðk{kt ykÔÞk nŒk. …hŒwt ƒeò
‚óknu Œu{™e Ëefhe …ý ™k …kzðk

AŒkt …qýu sŒe hne nŒe. {kŒk
y{ËkðkË{kt y™u Ëefhe ÷ktƒk

‚{ÞÚke yuf÷e …qýu{kt hnuŒe nŒe
y™u íÞkt s ™kufhe {u¤ðe nŒe. Y{
þuh fhŒe ÞwðŒe ‚kÚku …rh[Þ „kZ
ƒLÞku nŒku. ƒÒku™e ðå[u™ku ‚tƒtÄ

y‚k{kLÞ nŒku. su {fk™{kt ¼kzu

hnuŒe nŒe Œu {fk™{kr÷fu ½h ¾k÷e

fhkðŒk ÞwðŒeyu Œu™e {kŒk™u ƒeswt
½h þkuÄðk {kxu fÌkwt nŒwt. {kŒkyu
{fk™{kr÷f ‚kÚku ðkŒ fhŒkt ¼ktzku

Vqxâku nŒku. ÞwðŒe †er{ºk ‚kÚku ÷ø™
{kxu òrŒ …rhðŒo™™e SË …fze™u

ƒuXe nŒe. ÞwðŒe™e {kŒkyu Œƒeƒ
‚kÚku™e ðkŒ{kt yuðe ®[Œk ÔÞfŒ fhe

nŒe fu, ÞwðŒe {kxu ‚{ks{kt ‚khk
{kt„kt ykðu Au …hŒwt Œu™u zh Au fu òuðk
ykð™kh Þwðf™u Œu ÷uÂMƒÞ™ nkuðk™wt
fne Ëuþu.

ÕÞqƒúefLx yuzexeÔ‚ rƒÍ™u‚™k ðiÂïf ðzk
Œhefu ÷u<T‚u‚yu ™e÷kts™ ƒu™So™e r™{ýqtf fhe

y{ËkðkË, ÷u<u‚ fku…kuohuþ™,
Þwyu‚yu™k rƒÍ™u‚ Þwr™x
ÕÞqƒúefLxT‚ yuzexeÔ‚™k ðiÂïf ðzk
Œhefu ™e÷kts™ ƒu™Soyu xqtfk ðfo R™
‚{Þ„k¤k ƒkË 1 sw÷kR
2022{ktÚke y‚h{kt ykðu Œu{

fkÞo¼kh ‚t¼k¤þu. Œuyku yku„Mx

2018Úke ÷u<T‚u‚ RÂLzÞk «kÞðux
r÷{exuz™k «kËurþf ðzk, ðkR‚
[uh{u™ y™u {u™u®s„ rzhuõxh nŒk

y™u Œuyku 2009Úke yuõÍefâwxeð
rzhuõxh Au. Œu{ýu yk ‚tMÚkk{kt AuÕ÷k

16 ð»kkuo{kt ðrhc ‚t[k÷™™wt …Ë
Ähkðu Au. þuÕx™, Þwyu‚{kt ‚exe{kt
ðzw{Úkf ÄhkðŒk rƒÍ™u‚ Þwr™x
ÕÞqƒúefLx yuzexeÔ‚ (BU LAB)

rðï¼h{kt ykþhu 800 „úknfku ‚kÚku

y™u  RMx nu™ykuðh, Vkuz oÍ
(Þwyu‚yu), yu÷{ehk, ðuMx ne÷
(fu™uzk), yÕxk{ehk ({uÂõ‚fku),
yuLxð…uo™ ©ƒuÕSÞ{), {k™nuR{
(s{o™e), ÷uxe™k (Rxk÷e),
fkWrþô„ (ŒkRðk™) y™u
™k™Œkut„, ÂõðL„zkyku ([e™) y™u
{kt[uMxh (Þwfu){kt Wí…kË™ ‚kRx
Ähkðu Au. ðÄw{k t Œ u „u‚{h,
y{urhfk™k ÷wRr‚Þk™k (Áƒefku™-
÷u<T‚u‚ y™u ntxT‚{u™ ðå[u™wt ‚tÞwõŒ
‚kn‚){kt Wí…kË™ ‚ð÷Œ Ähkðu
Au. rƒÍ™u‚ Þwr™x 5 ðiÂïf
xufr™f÷ M…Äkoí{fŒk fuLÿku Ähkðu Au

su ™ki„kxf (Þwyu‚yu), ðuMx ne÷
(fu™uzk), {k™nuR{ (s{o™e) y™u
þkt½kR ([e™) ¾kŒu APAC
yuÃ÷efuþ™ z uð÷…{u Tx ‚uLxh
(AADC) Ähkðu Au.  ðÄw{kt 3 «kËurþf
ðu[ký nç‚ Ähkðu Au su y{urhfk,
Þwhku… y™u APAC «Ëuþ{kt ykðu÷k Au.

BU LAB Ëhuf ÕÞqƒúefLx W…Þku„ku {kxu
ÔÞk…f «kuzõx …kuxoVkur÷Þku ykuVh fhu

Au. Œu {wÏÞíðu 3 ‚u„{uLxT‚ …h æÞk™
furLÿŒ fhu Au: xÙkL‚…kuxuoþ™ yuzexeÔ‚,
RLzMxÙeÞ÷ yuzexeÔ‚ y™u ®‚Úkurxf
ƒu‚u‚xkuõ‚ y™u ^÷wRzTÍ™ku ‚{kðuþ
ÚkkÞ Au. (1-7)
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