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NITIN KUMAR 
Rohtak, 21 May 

A few days ago, Rohtas 
Kundu was taken to a 
private hospital in Baha -

durgarh, 68 km from his home 
at Titoli village in Haryana’s 
Rohtak district. The 43-year-old 
died of Covid-19 this 
week — due to a lack of 
timely medical atten-
tion, according to his 
relatives. 

Titoli has a Covid 
care centre equipped 
with oxygen cylind e rs 
and concentrators, and 
me d i cines. Then, why 
wasn’t Rohtas treated 
at his own village? 

He simply didn’t 
have a choice. 

It’s a reality that 
reflects the state of health infra-
structure in the rural hinterland. 

The Covid care centre in Tit -
oli does not have a single doctor, 
nurse or any medical staff. Its 
only resident is a security pers -
on, who zealously guards the 
medicines and equipment. The 
Covid facility is alien to patients, 
although the village has report-
ed over 100 Covid-19 cases and 
60 deaths in the last one month. 

“The administration had as -
s igned a vaid (ayurvedic 
practit i oner) to this centre after 

docto rs refused to take up the 
job. However, the vaid, too, has 
not shown up,” says Aakash 
Kumar, the guard. 

Titoli is not an exception. 
Just 15 km away is Nindana, 
Chief Minister Manohar Lal Kh -
a ttar’s native village that has a 
population of 1,500-odd people 

and reported a spate of 
infect i ons with more 
than 50 Covid deaths 
so far. It has witnessed 
at least 70 cases during 
the second wave, say 
officials. But no patient 
has gone to its Covid 
care centre to seek 
treatment. 

“It does not have a 
doctor,” says Rishi Ram 
Pandit, a 78-year-old 
farmer in Nindana. 

It is the same story 
in the neighbouring district of 
Jhajjar. In Badli village, which 
has a community health care 
centre (CHC) doubling as a 
Covid hospital and vaccination 
centre, over 60 people have died 
follo w ing Covid-like symptoms. 

A crowd outside the CHC is 
deman d ing that their Covid-
positive relatives be admitted. 
But it is yet to admit any patient, 
citing lack of medical staff. 

“We only have five doctors 
here. To admit patients, we need 
more medical staff,” says Priya, 

a doctor who is busy testing peo-
ple and offering consultations. 

According to the Ministry of 
Health and Family Welfare’s 
“Rural Health Statistics 2019-
20” report, an average of 171,779 
people are covered by a CHC. 

Asked about the non-funct -
ional Covid care centres, Anil 
Birla, chief medical officer-
Rohtak, says: “We can admit 
only those Covid patients who 
have opted for institutional 
quarantine after testing positive. 
There is no provision to admit 
those who had declined insti-
tutional quarantine earlier.” 

Birla adds that these centres 
do not have permanent doctors, 
but doctors visit once a week. 

“Since May 15, around 10 
Covid care centres are being 
started every day, with the plan 
of setting up such facilities in all 
148 villages of Rohtak district,” 
says Birla. However, he conce -

des no patient has been admit-
ted to any of these centres as yet. 

Chief Minister Khattar 
recently promised that every 
village in Haryana would 
soon have a 30-bed Covid care 
centre, along with an ambu-
lance each. However, there 
has been no word on ensuring 
the availability of doctors at 
these centres. 

Repeated calls to health min-
ister Anil Vij went unanswered. 

Though the lack of health 
staff is hampering Haryana’s 
fight against Covid-19, villagers, 
too, aren’t taking the pandemic 
seriously. After cre ma ting 
Rohtas, his relatives and neigh-
bours were seen sharing a 
hookah, flouting all forms of 
Covid-appropriate behaviour. 

“Kimmi na honda (nothing 
will happen),” says 82-year-old 
Hawa Singh, who believes that 
the vaccine shots are behind the 

rise in Covid-19 cases. 
It’s a Herculean task to con-

vince people to get vaccinated, 
feels Vikash Kinha, a social 
worker who is helping Covid 
patients. “They are more afraid 
of vaccination than of contract-
ing Covid, which, they say, is 
nothing but normal flu.” 

Misconceptions spread like 
the virus here. For instance, 
some believe the testing of 5G 
telecom network is responsible 
for the surge in deaths. “5G tow-
ers are behind all this. We had 
requested the district collector 
to stop the telecom network for 
15 days. He said he would look 
into the matter, but did noth-
ing,” complains Jaipal Singh, an 
elder in Titoli. 

When questioned about not 
following social distancing, vil-
lagers in Rohtak and Jhajjar 
defiantly insist that maintaining 
“bhaichara (brotherhood)” is 
more important. 

Sitting with a group of four 
men sharing a hookah, Deepak 
Bhardwaj, a 24-year-old trainee 
civil judge in Nindana, says: “We 
don’t usually go out of our vill -
age, so chances of us getting 
infected are low. These are my 
brothers. We live and eat togeth-
er. So we don’t have anything to 
worry about.” 

According to Suman Mor, 
co-author of a comic book, Kids, 
Vaayu & Corona, and chairper-
son, department of environ-
mental studies, Panjab Uni v -
ersity, it is better to educate 
children about the corona virus 
and take their help to educate 
adults in turn. “Adults usually 
don’t heed advice and keep 
defying social distancing and 
other norms.” 

On Thursday, Haryana rep -
o r ted 124 Covid deaths, taking 
the toll in the state to 7,205. It 
also recorded 6,457 new infec-
tions, with Rohtak and Jhajjar 
accounting for 196 and 350 cases 
respectively.

It’s a dusky afternoon in New Delhi in the 
middle of the week and I am having coffee 
with artist Paresh Maity over, what else, a 

video call. The less than optimal internet 
connection eventually settles down and  
I can see Maity. 

He’s known to normally sport a beret but is 
wearing a Nepali hat today, paired with a 
striped black-and-white t-shirt that looks like a 
Jean Paul Gaultier design. In the background,  
I spot vintage Kolkata Colonial-era furniture in 
Burma teak, and large mirrors. Maity is at his 
Greater Kailash home, sipping on his milk-less 
cup of ginger tea with saffron and spices. It’s 
coffee for me. 

Travels have been restricted to jaunts to 
Mumbai, Rajasthan and family visits to 
Kolkata. Aside from that, the normally 
peripatetic painter says he’s mostly been 
homebound, as have most others. 

The video gets clearer, and the soft-spoken 
Maity tells me that while he has been in Delhi 
most of last year and this, his mind 
is always on the move. 

He’s not complaining. “After 
all, where an artist is is important. 
But more important is where his 
thoughts are,” says the 56-year-old 
globe-trotting Maity, almost 
thankful that he doesn’t have to 
now accumulate air miles 
hopping to Paris, London, Venice, 
and other such art hotspots. 

Regular meals, no eating out, 
and above all, limited disturbance 
mean that he’s been able  
to finish the works he had started years,  
maybe even decades, ago. 

Maity, who was one of six siblings and grew 
up in small-town Tamluk in West Bengal, 
studied art at the Government College of Art 
and Craft in Kolkata, and later at the College of 
Art, Delhi. His struggles are the stuff of lore: 
Travelling for hours by bus daily to go to school; 
washing the same pair of trousers to wear the 
next day; subsisting on puffed rice, and so on. 

His ascent in the world of art, by his own 
admission, wouldn’t have been possible 
without a string of mentors: Lady Ranu 
Mookerjee, a patron of the arts; Rathin Moitra, 
his art teacher; C R Irani, editor-in-chief of the 
Statesman; the Parsi sisters Banu and Veera 

Gazdar whose home in Kolkata he stayed in; 
Sunny and Shobha Bhatia of Gallerie Ganesha; 
and Katayun “Katie” Saklat, artist and 
classmate of Bikash Bhattacharya, who  

helped promote his work. 
So has the pandemic helped him 

become more organised, working a nine-
to-five routine, going to his studio in 
New Delhi like clockwork? Maity says 
that he was always very disciplined and 
that when he paints or draws, he most -
ly works alone. “My studio is almost 
like my temple for me. Nobody is in 
attendance there when I’m working.” 

The world is dark right now. India 
especially so, with its tally of Covid-19 
statistics. How does that impact an 

artist looking for new worlds in large 
rooms full of bright paint, empty 

canvases and windows designed to 
allow natural light in? Maity says it brings 

with it a share of doom and gloom that is 
impossible to exorcise. 

But all one can do is look for the light at the 
end of the tunnel. Hope and optimism is what 
he is infusing into his work. While his paintings 
are always colourful and joyous, now more than 
ever he is creating palettes with brighter shades 
and luminosity and images that are designed to 
instantly uplift. The dimensions are larger than 
before — think 10- or 15-feet canvases, he says. 
The themes are vibrant landscapes and human 
figures in harmony. 

“Whatever I was trying to do for so many 
years has become more simplified. More 
minimalistic,” he says. “I always wanted 
positive energy. The object is to bring in  
more joy manifested through art, and that  
is what I have strived to achieve for the last  
four decades.” 

Art to him, says Maity, “is a system of 
aesthetics, which is timeless and uplifts 
humankind to greater heights”. 

His earlier works haven’t been bereft of dark 
themes, I mention, to which his response is a 
slow spreading smile. “When you paint night-
time scenes, they tend to be dark, and of course 

one also moves on.” 
He shares that soon he will be 

starting work on a pair of circular 
paintings, something he started 
exploring a few years ago and which 
has got popular with collectors. 

Maity today may be the critically 
acclaimed, Porsche-driving poster-
boy of modern Indian art but he’s 
also seen hard times. Three decades 
ago, he’d be astride a bicycle, 
canvases under his arm, taking his 
work to show around in Delhi. I ask 

him about this and he nods, adding that he’s 
worked on a very large outdoor installation of 
bicycles. “I love bicycles,” he says. 

He has come a long way from those bicycle 
days. From top law firms to museums, from 
hotel lobbies to the homes of the rich and the 
famous and even the Rashtrapati Bhavan, his 
works abound. He has been conferred the 
Padma Shri, the Cartier Award, and scores of 
other state level and national awards. His works 
have been exhibited in galleries from Singapore 
to Switzerland and America to Australia. 

Does he ever feel the desire to put the easel 
aside and take a break? “Not working is 
unimaginable, but yes I am changing in that I 
would once make very many smaller pieces, 
and that’s getting rarer,” he says. “You need a 
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An artist in seclusion

In Haryana villages, Covid 
patients wait for doctors
Lack of medical staff and reckless 
behaviour fuelling Covid-19  
surge in the hinterland

SHREEKANT SAMBRANI 
 

“The life of [Mahatma] Gandhi… is …one of the 
most widely studied and written about… . The 
man himself left an ocean of words, and gen-
erations of scholars can delve into them, de-
constructing old theories and forming new 
ones,” I had observed in my review of 
Ramachandra Guha’s magisterial Gandhi before 
India in 2013. So why should this addition to 
Gandhiana be of interest to this reviewer? First, 
it claims to be a (reconstructed) autobiography 
of the early years of a man now dead for close 
to three-quarters of a century. The second is 
the pedigree and the credentials of the person 
who has “edited” it. Gopalkrishna Gandhi is 
the grandson of the Mahatma and C 
Rajgopalachari. He has been a civil servant, sec-
retary to the President of India, 
High Commissioner to South 
Africa, Governor of West Bengal, 
candidate for vice president of 
India, besides being a man of let-
ters. They don’t come more blue-
blooded and qualified than this 
luminary of liberalism in India. 

Any serious student of Indian 
political history would not be 
unaware of My Experiments with 
Truth, the Mahatma’s true auto-
biography. The idea of using some 
of the Mahatma’s words from oth-
er sources and those of his biog-
raphers to flesh this out might 
sound intriguing (as it did to the 
publishers) at a first hearing, but 
turns out to be not quite so upon 
reflection. Experiments ends in 
1921 and the present volume a 
little earlier, in July 1914, when 
the Mahatma left South Africa 
for the last time. So we have no 
greater coverage in time. The 
main reason this volume ends 
in 1914 is that after his return to India, the 
Mahatma’s life was virtually the stuff of news-
paper headlines and many interviews and rep-
resentations. He had practically no existence 
that transcended these very public stages. 

Further, the list of sources that Gopal 
Gandhi provides — Prabhudas Chhagandas 
Gandhi, who ran a journal called Honeycomb 
from the Sabarmati Ashram, the Mahatma’s 
two early non-Indian biographers, Joseph J 
Doke and Millie Polak, and his two secretaries, 
Mahadevbhai Desai and Pyarelal — all obvi-
ously so in awe of the Mahatma that their 
accounts and interpretations are hardly likely 
to be different from the non-official 
“Mahatma” line. In today’s terminology, they 
could be considered bhakts. 

The futility of this project lies, therefore, in 
both the absence of alternative sources and 
the time period. I am sure I was not alone in 
checking whether there were different versions 
of the two most critical and interesting events 
of this time: The Mahatma being with his wife 
Kastur as his father lay dying and his uncere-
monious disembarkation from the first class 
compartment at Maritzburg. This volume 
treats these events with the same taciturnity 
as Experiments, as the other sources had no 
independent knowledge of them. 

Eighty per cent of the book covers the 

Mahatma’s sojourn in South Africa. Here his 
own account is embellished by those in other 
sources, not different but stretched out, some-
times to the point of being boring. Thus, we 
have what, say, C F Andrews drafted, how the 
Mahatma summarised it in his various cables 
and representations, how the final wording 
emerged, all pretty much the same with minor 
variations, of little interest to the reader more 
than a century later. The same is the case with 
the many speeches and addresses. 

This regurgitation is to be compared to several 
independent studies, most notably two: Guha’s 
Gandhi Before India and Joseph Lelyveld’s excel-
lently researched Great Soul. Both provide 
incomparable insights, not mere narratives and 
are eminently readable. 

Thus, Gopal Gandhi failed to select sources 
as well as time periods that would 
have held the reader’s interest and 
provided material for other analysts. 
One area where this does not hap-
pen, at least in part, is the Mahat -
ma’s relations with his family and 
those with whom they stayed. In 
July 1913, Jaykunvar Mehta, who 
stayed at the Phoenix farm, had 
“des troyed her chastity”, and Mani -
lal, the Mahatma’s third son, was the 
partner in that “crime”. The Maha -
tma put up a show that would surp -
ass any Victorian mother and Millie 
Polak recorded it in all its teary 
details. The Mahatma punished 
himself with his now customary 
fasts. Manilal did the same (though 
he did not marry the maiden). A few 
weeks later, Kastur chastised her 
husband for ransacking the drawers 
containing the girl’s belongings. 
There are also graphic details of 
meat on Dr Gool’s table (the 
Mahatma’s hosts then) which forced 
him to change his meal hours. I 

rather think the good editor inserted these 
scenes to bring some hilarity to his account. 

The Mahatma clearly played favourites 
among his sons. The second, Ramdas, was the 
best and Harilal, the eldest, the worst. There is a 
long excerpt of a letter from the Mahatma to 
Harilal, which reads him the riot act over a letter 
he has written, but we never know its contents. 
In all, Gopal Gandhi confirms that his grandfa-
ther was among the worst of autocrats in dealing 
with his immediate family. 

One aspect of the book should cause won-
derment to the generation growing up on 
tweets and WhatsApp messages. The main 
actors had incredible written outputs, without 
the benefit of any speed-writing devices or on-
line references. And they seemed to have time 
left over to take care of other worldly matters 
such as managing farms and ashrams, as also 
settling family disputes, their own and those 
of the others. A clear case of work expanding 
to occupy available time? 

In the preface, Gopal Gandhi likens his effort 
to collecting “original footage” of a film, grain-
iness and all. I rather think this is an exercise 
in collecting and presenting the rushes, out-
takes and all, and with no clear indication of 
criteria used. Even a neophyte film-maker 
would hesitate to display in public the results 
of such an exercise.

RESTLESS AS MERCURY: 
MY LIFE AS A YOUNG 
MAN: MOHANDAS 
KARAMCHAND GANDHI 
Editor: Gopalkrishna 
Gandhi 

Publisher: Aleph 

Price: ~999 

Pages: xviii +380

The all-too-familiar 
Mahatma

> BOOK REVIEW N N N 

certain amount of space to be able to fully stretch the boundaries 
of what you’re trying to say.” 

As someone who loves the light, he says he hardly paints after 
sunset. “I’m a day person and once dusk sets in, I stop painting.” 

This grim period has led many to turn to religion. Maity says 
he was and continues to be very spiritual. Solitude, nature, and 
reflections are ultimately where man finds his optimum bala -
nce, he believes. To that extent, he needs nothing more than the 
glimpse of a sunbeam, the shape of a leaf or raindrops glistening 
in the streetlight to refuel his spirit and recharge his canvases. 

“All art, after all, is but an imitation of nature,” he says, 
quoting Aristotle, and goes on to add that “there will be new and 
beautiful light that will come to the universe and while it may 
seem like an examination of patience, it will happen”.

These are dark times but a beautiful new light will shine on the 
universe, Maity tells Pavan Lall
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While his paintings 
are always colourful 
and joyous, now 
more than ever he is 
creating palettes 
with brighter shades 
and luminosity and 
images that are 
designed to 
instantly uplift

Villagers insist that maintaining bhaichara or brotherhood is 
more important than social distancing

RURAL 
PULSE
PART-2

REVENUE*

57%

EBITDA

85%

EBT

247%

PAT

232%

*Consolidated March Quarter YoY.

Fostering innovation

and growth

* * *

Sl. 
No. Particulars

Consolidated Standalone

Quarter ended Year ended Quarter ended Year ended

31 March 2021 31 March 2020 31 March 2021 31 March 2020 31 March 2021 31 March 2020 31 March 2021 31 March 2020

Audited Audited Audited Audited Audited Audited Audited Audited

1 Revenue from Operations 64,199.62 40,858.05 1,86,356.51 1,94,339.70 54,959.49 33,521.01 1,58,530.80 1,64,002.85

2 Net Profit / (Loss) for the period (before Tax,
Exceptional items) 5,273.05 1,449.88 8,921.46 8,754.65 4,794.87 1,202.04 8,547.72 8,092.49

3 Net Profit / (Loss) for the period before tax (after
Exceptional items) 5,053.62 1,456.90 7,801.53 7,804.93 4,794.87 1,202.04 8,547.72 8,092.49

4 Net Profit / (Loss) for the period after tax (after
Exceptional items) 4,024.31 1,210.54 5,783.36 5,697.88 3,749.48 936.25 6,523.20 6,092.10

5 Total Comprehensive Income for the period 
[Comprising Profit / (Loss) for the period (after tax)
and Other Comprehensive Income (after tax)]

 3,790.65  2,156.71  5,408.83  6,661.09  3,627.95  1,725.71  6,123.00  6,826.17 

6 Equity Share Capital  6,019.07  6,019.07  6,019.07  6,019.07  6,019.07  6,019.07  6,019.07  6,019.07 

7 Reserves excluding revaluation reserves -   -    74,418.43  70,225.94 -   -    74,654.97  69,735.78 

8 Earnings Per Share (Face value of ` 10/- per share)

1. Basic:  6.69 2.01  9.61  9.47 6.23 1.55 10.84 10.12

2. Diluted:  6.69 2.01  9.61  9.47 6.23 1.55 10.84 10.12

EXTRACT OF CONSOLIDATED AND STANDALONE AUDITED FINANCIAL RESULTS FOR THE QUARTER AND YEAR ENDED 31MARCH 2021

(` in lakhs, except per equity share data)

Note:
a) The above is an extract of the detailed format of Quarter and Year ended 31 March 2021 of Consolidated and Standalone Financial Results filed with the Stock Exchanges under Regulation 33 of the SEBI (Listing and

Other Disclosure Requirements) Regulations, 2015. The full format of the Quarter and Year ended Financial Results are available on the websites of the BSE and NSE at www.bseindia.com and www.nseindia.com
respectively and on Company’s website at www.sandhargroup.com.

For Sandhar Technologies Limited
Place: Gurugram (Haryana) JAYANT DAVAR
Dated: 21 May 2021 Co-Chairman and Managing Director
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L¤ç¿·¤æ ç¿˜æß¢àæè

ÂýÏæÙ×¢˜æè ÙÚð´U¼ý ×ôÎè Ùð ßæÚUæ‡æâè
·ð¤ ÇUæò€ÅUÚUô´ ¥õÚU SßæS‰Ø·¤ç×üØô´ âð
·¤ãUæ ç·¤ ·¤ôÚUôÙæßæØÚUâ âð Õ¿æß
·¤è ÜÇ¸Uæ§ü ·¤æÈ¤è Ü¢Õè ãñU, °ðâð ×ð´
©U‹ãð´U âÌ·ü¤Ìæ ÕÚUÌÌð ãéU° »ýæ×è‡æ
ÿæð̃ æô´ ÂÚU ¥ÂÙæ ŠØæÙ ·ð́¤ç¼ýÌ ·¤ÚUÙæ
¿æçãU° ¥õÚU ×ÚUèÁố Ì·¤ §ÜæÁ ·¤è
âéçßÏæ Âãé¢U¿æÙè ãUô»èÐ ×ôÎè Ùð
·¤ãUæ ç·¤ ÅUè·¤æ·¤ÚU‡æ âæ×êçãU·¤
çÁ�×ðÎæÚUè ãñU ¥õÚU ÁÕ Öè çÁâ·¤è
ÕæÚUè ¥æÌè ãñU, âÖè ·¤ô ÅUè·¤æ ÁM¤ÚU
Ü»ßæÙæ ¿æçãU°Ð ©U‹ãUô´Ùð ·¤ãUæ,
ÒÅè·ðUUUU ·UUUUè âéÚÿææ ·ðUUUU ¿ÜÌð ·UUUUæÈUUUUè
ãÎ Ì·UUUU ã×æÚð ¥ç»ý× ×æð¿ðü ÂÚ ÌñÙæÌ
·UUUU×èü âéÚçÿæÌ Úã·UUUUÚ Üæð»æð¢ ·UUUUè âðßæ
·UUUUÚ Âæ° ãñ́Ð Øãè âéÚÿææ ·UUUUß¿ ¥æÙð
ßæÜð â×Ø ×ð´ ãÚ ÃØç€Ì Ì·UUUU
Âãé¢¿ð»æÐÓ ÂýÏæÙ×¢˜æè Ùð
ÁÙÂýçÌçÙçÏØô´ âð ·¤ãUæ ç·¤ ÖÜð
ãUè ©U‹ãð́U ÁÙÌæ âð ¥æÜô¿Ùæ âéÙÙè
ÂÇU¸ðU Üðç·¤Ù ©U‹ãð´U ¥ÂÙè ÂêÚUè
â¢ßðÎÙàæèÜÌæ çÎ¹æÙè ¿æçãU°
€Øô´ç·¤ ØãU °·¤ ×ÚUãU× ·¤è ÌÚUãU
·¤æÚU»ÚU ãUôÌæ ãñUÐ ©U‹ãUô´Ùð ·¤ãUæ,
Ò¥»ÚU Ùæ»çÚU·¤ố ·¤ô ·¤ô§ü çàæ·¤æØÌ
ãñU ÌÕ ©Uâ ÂÚU âç·ý¤ØÌæ âð ÂãUÜ
·¤ÚUÙæ ÁÙÂýçÌçÙçÏØô´ ·¤è ãUè
çÁ�×ðÎæÚUè ãñUÐÓ 

©U‹ãUô´Ùð SßæS‰Ø·¤ç×üØô´ âð ·¤ãUæ
ç·¤ ×ãUæ×æÚUè ·ð¤ ÇðUÅUæ ÂÚU ÙÁÚU ÚU¹Ùæ
ÁM¤ÚUè ãñU €Øô´ç·¤ ÎêâÚUðU Öè ©UÙ·ð¤
¥ÙéÖßô´ âð ÜæÖ ©UÆUæ â·¤Ìð ãñ´UÐ
×ôÎè Ùð ·¤ãUæ, Ò×ñ́ ¿æãê¢U»æ ç·¤ ÇUæò€ÅUÚU
¥õÚU SßæS‰Ø·¤×èü ¥ÂÙè çÕÚUæÎÚUè
·ð¤ âæÍ ¥ÂÙð ¥ÙéÖßô´ ·¤ô âæÛææ
·¤Úð́UÐ ÂýàææâÙ ·¤ô Öè ¥ÂÙð ¥ÙéÖßố
·ð¤ ÕæÚðU ×ð́ ÕÌæÙæ ¿æçãU° Ìæç·¤ ¥æ»ð
ãUÚU Á»ãU ÕðãUÌÚU ÌÚUè·ð¤ âð ·¤æ×
ç·¤Øæ Áæ â·ð¤ÐÓ ×ôÎè Ùð ·¤ãUæ ç·¤

Õ“æố ·¤ô ·¤ôÚUôÙæßæØÚUâ âð Õ¿æØæ
ÁæÙæ ¿æçãU° ¥õÚU §â çÎàææ ×ð´
çßàæðá ÌñØæÚUè ·¤è ÁæÙè ãñUÐ
ÂýÏæÙ×¢˜æè Ùð Öæßé·¤ ãUô·¤ÚU ·¤ãUæ
ç·¤ §â ×ãæ×æÚè ·ðUUUU ·UUUUæÚ‡æ ·¤§ü
·¤ÚUèÕè Üô»ô´ ·¤è ¥â×Ø ×õÌ ãUô
»§üÐ ©U‹ãUốÙð ·¤ãUæ, ÒãU×æÚðU ·¤§ü ¥ÂÙố
·¤ô §âÙð ãU×âð ÀUèÙæ ãñUÐÓ ©U‹ãUô´Ùð
·¤ôçßÇU ·¤ô ÏêÌü, ¥ÎëàØ Îéà×Ù
·¤ÚUæÚU ÎðÌð ãéU° ©UÙ ÂçÚUßæÚUô´ ·ð¤ ÂýçÌ
¥ÂÙè âæ¢ˆßÙæ ÃØ€Ì ·¤è çÁÙ·ð¤
ƒæÚU ·ð¤ Üô»ố ·¤ô ¥ÂÙè ÁæÙ »¢ßæÙè
ÂÇU¸èÐ ÂýÏæÙ×¢˜æè Ùð ßæÚUæ‡æâè ·¤è
·¤æàæè ·¤ß¿ ÅðUÜè×ðçÇUâÙ ÂãUÜ ·¤è
ÌæÚUèÈ¤ ·¤è çÁâ·¤è ßÁãU âð °·¤
ãUè ×¢¿ ÂÚU ÇUæò€ÅUÚUố, ÜñŽâ ¥õÚU §ü�
×æ·ðü¤çÅ¢U» ·¢¤ÂçÙØô´ ·¤è ©UÂÜŽÏÌæ
ãUôÌè ãñUÐ ©U‹ãUô´Ùð ¥çÏ·¤æçÚUØô´ âð
·¤ãUæ ç·¤ ßð »æ¢ßô´ ×ð´ ·¤ôçßÇU�v~
âð Õ¿æß ·¤è ×õÁêÎæ ÜÇ¸æ§ü ×ð¢
Ò¥æàææÓ ¥æñÚ °°Ù°× ÙâôZ ·¤è
ÿæ×Ìæ ¥æñÚ ¥ÙéÖß ·UUUUæ Öè ÜæÖ Üð́
€Øô´ç·¤ §Ù·¤è Öêç×·¤æ ¥ãU× ãñUÐÓ
×ôÎè Ùð ŽÜñ·UUUU ÈUUUU¢»â ·¤ô ·¤ôçßÇU�
v~ ·ðUUUU ç¹ÜæÈUUUU ÜÇ̧æ§ü ×ð¢ Ù§ü ¿éÙæñÌè
·¤ÚUæÚU ÎðÌð ãé° ·UUUUãæ ç·UUUU §ââð çÙÂÅÙð
·ðUUUU çÜ° ÁMUUUUÚè âæßÏæÙè ¥æñÚ §ââð
ÁéÇU¸è ç¿ç·¤ˆâæ ÃØßSÍæ ÂÚ ŠØæÙ
ÎðÙæ ÁMUUUUÚè ãñÐ 

ÅUè·¤æ·¤ÚU‡æ âæ×êçãU·¤
çÁ�×ðÎæÚUèÑ ÂýÏæÙ×¢˜æè

Õè°â ấßæÎÎæÌæ

çÎËÜè ×ð́ ŽÜñ·¤ È¢¤»â ·ð¤ ×æ×Üð
ÕÉ¸U ÚUãðU ãñ´U ¥õÚU ·¤ôÚUôÙæ â¢·ý¤×‡æ
·ð¤ ×æ×Üð ÏèÚðU�ÏèÚðU ƒæÅUÙð Ü»ð ãñ́UÐ
çÎËÜè ·ð¤ SßæS‰Ø ×´˜æè âˆØð´Îý
ÁñÙ Ùð ·¤ãæ ç·¤ çÎËÜè ×ð´ ŽÜñ·¤
È¢¤»â ·Ô¤ ¥Õ Ì·¤ v~| ×æ×Üð
¥æ° ãñ́, çÁâ×ð́ ·é¤ÀU ×ÚUèÁ çÎËÜè

·Ô¤ ÕæãÚU ·Ô¤ Öè àææç×Ü ãñ´Ð
¥çÏ·¤ǽàæ ×æ×Üố ×ð́ Øã Îð¹Ùð ×ð́
¥æ ÚUãæ ãñ ç·¤ ¥SÂÌæÜ âð ·¤ôÚUôÙæ
×ÚUèÁố ·¤è Àé̂ è ãôÙð ·Ô¤ ÕæÎ ŽÜñ·¤
È¢¤»â ãôÙð ÂÚU ßæÂâ ¥æ ÚUãð ãñ´Ð
ÁñÙ Ùð Çæò€UÅUÚU ·¤è âÜæã ÂÚU ãè
SÅþæò§Ç ÜðÙð ·¤è ¥ÂèÜ ·¤èÐ  

çÎËÜè ×ð́ ·¤ôÚUôÙæ â¢·ý¤×‡æ ·ð¤
×æ×Üð ƒæÅU·¤ÚU z È¤èâÎè âð Öè

Ùè¿ð Âãé¢U¿ »Øæ ãñU ¥õÚU â¢·ý¤×‡æ
·ð¤ ×æ×Üð x,®®® ·Ô¤ ·¤ÚUèÕ ¥æ
»° ãñ́Ð §â ×æã â´·ý¤×‡æ ÎÚU ×ð́ {
»éÙæ ¥õÚU ×æ×Üố ×ð́ } »éÙæ âð Öè
’ØæÎæ ·¤×è ¥æ§ü ãñÐ çÎËÜè
âÚU·¤æÚU ·Ô¤ ×éÌæçÕ·¤ àæé·ý¤ßæÚU ·¤ô
ÕèÌð wy ƒæ´ÅUð ×ð´ ·¤è »§ü {x,v~®
Üô»ô´ ·¤è Áæ´¿ ×ð´ âð x,®®~
·¤ôÚUôÙæ ấ·ý¤ç×Ì Âæ° »°Ð

çÎËÜè ×ð́ ŽÜñ·¤ È¢¤»â ·ð¤ ÕȨ́U ÚUãðU ×æ×Üð

ÙÚð´U¼ý ×ôÎè, ÂýÏæÙ×¢˜æè

ÙðãUæ ¥ÜæßÏè

âÚU·¤æÚU Ùð ·é¤ÀU ÚUæÁÙèçÌ™ææð´ ·ð¤
Å÷UßèÅU ·ð¤ âæÍ Ò×ñçÙŒØéÜðÅðUÇU
×èçÇUØæÓ ÅñU» Ü»æÙð ·ð¤ çÜ° âæðàæÜ
×èçÇUØæ ŒÜðÅUÈ¤æò×ü çÅ÷UßÅUÚU ·¤è
¥æÜæð¿Ùæ ·¤è ãñÐ §Üð€ÅþUæòçÙ€â °ß¢
âê¿Ùæ�Âýæñlæðç»·¤è ×¢˜ææÜØ Ùð §â
â¢Õ¢Ï ×ð´ çÅ÷ßÅUÚU ·¤æð °·¤ Â˜æ
çÜ¹·¤ÚU ÙæÚUæÁ»è ÁÌæ§ü ãñUÐ
ÎÚU¥âÜ ÁÕ çÅ÷UßÅUÚU ·¤æð Ü»Ìæ ãñU
ç·¤ ç·¤âè Å÷UßèÅU ·ð¤ âæÍ âæÛææ ·¤è
»§ü âæ×»ýè Ò»é×ÚUæãUÓ ·¤ÚUÙð ßæÜè
Øæ ÒÖýæ×·¤Ó ãñU Ìæð ßãU ©Uâ Å÷UßèÅU
·ð¤ âæÍ Ò×ñçÙŒØéÜðÅðUÇU ×èçÇUØæÓ ÅñU»
Ü»æ ÎðÌè ãñUÐ âê˜ææð´ ·ð¤ ¥ÙéâæÚU
×¢˜ææÜØ Ùð çÅ÷UßÅUÚU ·¤æð §â â¢Õ¢Ï
×ð´ ¥ÂÙè ¥æÂçžæ âð ßæç·¤È¤ ·¤ÚUæ
çÎØæ ãñUÐ çÁÙ Å÷UßèÅU ·¤æð
×ñçÙŒØéÜðÅðUÇU ×èçÇUØæ ·ð¤ ÌæñÚU ÂÚU
ÎàææüØæ »Øæ Íæ ©UÙ×ð´ ÒÅêUUÜç·¤ÅÓU
·¤æ çÁ·ý¤ ÍæÐ ÖæÚUÌèØ ÁÙÌæ ÂæÅUèü
(ÖæÁÂæ) ·¤æ ¥æÚUæðÂ ãñU ç·¤
ÅêUUÜç·¤ÅU ·¤æ¢»ýðâ Ùð ÌñØæÚU ç·¤Øæ ãñUÐ 

ÖæÁÂæ ·ð¤ ·¤§ü ÙðÌæ ÅêUUÜç·¤ÅU
·ð¤ ÕæÚUðU ×ð´ Å÷UßèÅU ·¤ÚU ÚUãðU ãñ´U ¥æñÚU
ØãU ¥æÚUæðÂ Ü»æ ÚUãðU ãñ´U ç·¤ §â·ð¤
ÁçÚUØð ·¤æðçßÇU�v~ ×ãUæ×æÚUè
çÙØ¢ç˜æÌ ·¤ÚUÙð ·ð¤ âÚU·¤æÚU ·ð¤ ÂýØæâæð́
·¤æð ·¤× ·¤ÚU·ð¤ çÎ¹æØæ Áæ ÚUãUæ ãñUÐ
ÖæÁÂæ ·ð¤ Âýß€Ìæ â¢çÕÌ Âæ˜æ
ÖæÁÂæ ·ð¤ ©UÙ ÙðÌæ¥æð´ ×ð´ àææç×Ü
ãñ́U çÁÙ·ð¤ °·¤ Å÷UßèÅU ·¤æð çÅ÷UßÅUÚU Ùð
Ò×ñçÙŒØéÜðÅðUÇUUÓ ·¤ÚUæÚU çÎØæ ãñUÐ
çÅ÷UßÅUÚU ·¤æð ÖðÁð Â˜æ ×ð´ ×¢˜ææÜØ Ùð

·¤ãUæ ç·¤ °·¤ â¢Õ¢çÏÌ Âÿæ·¤æÚU Ùð
SÍæÙèØ ·¤æÙêÙ ç·ý¤Øæ‹ßØÙ °Áð́âè
·ð¤ â×ÿæ çàæ·¤æØÌ ÎÁü ·¤ÚUæ Îè ãñUÐ
§â çàæ·¤æØÌ ×ð´ Âæ˜æ Ùð ÅêUÜç·¤ÅU
ÂÚU âßæÜ ©ÆUUæ° ãñ´UÐ °Áð´âè
çÈ¤ÜãUæÜ §â·¤è Áæ¢¿ ·¤ÚU ÚUãUè ãñUÐ
Â˜æ ×ð́ ·¤ãUæ »Øæ ãñU ç·¤ Áæ¢¿ °Áð́âè
ÅêUÜç·¤ÅU ·ð¤ Ì‰Øæð́ ·¤è Áæ¢¿ ·¤ÚU ÚUãUè
ãñU Üðç·¤Ù çÅ÷UßÅUÚU °·¤ÌÚUÈ¤æ °·¤
çÙc·¤áü ÂÚU Âãé¢U¿ »Øæ ¥æñÚU ·é¤ÀU
Å÷UßèÅU ·¤æð Ò×ñçÙŒØéÜðÅðUÇU ×èçÇUØæÓ
·¤ÚUæÚU Îð çÎØæÐ  Â˜æ ×ð´ ·¤ãUæ »Øæ
ãñU ç·¤ çÅ÷UßÅUÚU Âêßü»ýãU âð »ýçâÌ ãñU
¥æñÚU Ì‰Øæð́ ·¤æ ¥ŠØØÙ ç·¤° çÕÙæ
ãUè Áæ¢¿ °Áð́âè ·ð¤ ·¤æØü ÂÚU ¥âÚU
ÇUæÜÙæ ¿æãUÌæ ãñUÐ âê˜æ Ùð ·¤ãUæ,
Ò×¢˜ææÜØ Ùð çÅ÷UßÅUÚU ·ð¤ §â
°·¤ÌÚUÈ¤æ ·¤Î× ·¤æð ×ØæüÎæ ·¤æ
©UËÜ¢ƒæÙ ¥æñÚU Áæ¢¿ Âýç·ý¤Øæ ·¤æð
ÂýÖæçßÌ ·¤ÚUÙð ßæÜæ ÕÌæØæ ãñUÐÓ 

çÅU÷ßÅUÚU Ùð Ìˆ·¤æÜ §â ×æ×Üð
ÂÚU çÅUŒÂ‡æè ·¤ÚUÙð âð §Ù·¤æÚU ·¤Ú
çÎØæÐ â×Ûææ Áæ ÚUãUæ ãñU ç·¤
×¢˜ææÜØ Ùð §â âæðàæÜ ×èçÇUØæ
ŒÜðÅUÈ¤æò×ü ·¤æð Îæð ÅêU·¤ àæŽÎæð ´ ×ð´
ÕÌæ çÎØæ ãñU ç·¤ §â ÌÚUãU ·ð¤ ·¤Î×
âð çß¿æÚUæð ´ ·ð¤ ¥æÎæÙ�ÂýÎæÙ ·¤æ
°·¤ çÙcÂÿæ ×æŠØ× ãUæðÙð ·ð¤

çÅ÷UßÅUÚU ·¤è çßàßâÙèØÌæ ·¤×
ãUæðÌè ãñUÐ ×¢˜ææÜØ Ùð ØãU Öè ·¤ãUæ
ç·¤ §Ù ·¤Î×æð´ âð °·¤ Ò×ŠØSÍÓ
·ð¤ ÌæñÚU ÂÚU çÅ÷UßÅUÚU ·¤è Öêç×·¤æ
ÂÚU Öè âßæçÜØæ çÙàææÙ Ü» ÁæÌæ
ãñUÐ âÚU·¤æÚU Ùð çÅ÷UßÅUÚU ·¤æð
×ñçÙŒØéÜðÅðUÇU ×èçÇUØæ ÅñU» ãUÅUæÙð
·ð¤ çÜ° ·¤ãUæ ãñUÐ 

€Øæ ãñU ×æ×Üæ?
â¢çÕÌ Âæ˜æ Ùð ¥ÂÙð °·¤ Å÷UßèÅU ×ð´
°·¤ ÎSÌæßðÁ âæÛææ ç·¤Øæ Íæ ¥æñÚU
·¤ãUæ Íæ, Òç×˜ææð´, ·¤æðçßÇU�v~
×ãUæ×æÚUè ×ð´ ÁM¤ÚUÌ×¢Î Üæð»æð´ Ì·¤
×ÎÎ Âãé¢U¿æÙð ×ð´
(ãñUSÅñU»)·¤æ¢»ýðâÅêUÜç·¤ÅU ·¤è
Öêç×·¤æ Îð¹ ÜèçÁ°! ÂæÅUèü ¥ÂÙð
·é¤ÀU Â˜æ·¤æÚU âæçÍØæð´ ¥æñÚU
ÂýÖæßàææÜè Üæð»æð´ ·ð¤ ÁçÚUØð ×ÎÎ
·ð¤ Ùæ× ÂÚU ßæãUßæãèU ÜêÅUÙð ×ð́ ÁéÅUè
ãñUÐ ·¤æ¢»ýðâ ·¤è ¥âÜ ÖæßÙæ
â×ÛæÙð ·¤è ·¤æðçàæàæ ·¤èçÁ°ÐÓ
·¤æ¢»ýðâ Ùð ÅêÜç·¤ÅU ÌñØæÚU ·¤ÚUÙð ·¤è
ÕæÌ âð §Ù·¤æÚU ç·¤Øæ ãñU ¥æñÚU ÖæÁÂæ
ÙðÌæ¥æð´ ·ð¤ ç¹ÜæÈ¤ ÂéçÜâ ×ð´
çàæ·¤æØÌ ÎÁü ·¤ÚUæ§ü ãñÐ ÂæÅUèü Ùð
çÅ÷UßÅUÚU ·¤æð ÖæÁÂæ ÙðÌæ¥æð´ ·ð¤
¥·¤æ©¢UÅU çÙÜ¢çÕÌ ·¤ÚUÙð ·¤è ×æ¢»
·¤è ãñUÐ ÂæÅUèü Ùð ·¤ãUæ ãñU ç·¤ ¥ÂÙð
çÅ÷UßÅUÚU ¥·¤æ©¢UÅU âð ÖæÁÂæ ÙðÌæ
È¤Áèü ÎSÌæßðÁ âæÛææ ·¤ÚU ÚUãðU ãñ´U
¥æñÚU ·¤æ¢»ýðâ ·¤æð ÕÎÙæ× ·¤ÚU ÚUãðU ãñ́UÐ
¥æòËÅU‹ØêÁ Ùð ÕéÏßæÚU ·¤æð çÜ¹æ ç·¤
ÅêUÜç·¤ÅU ·¤æ¢»ýðâ ·¤æ ÎSÌæßðÁ ãUæðÙð
·ð¤ ¥æÚUæðÂ ÛæêÆðU ãñ́UÐ 

âÚU·¤æÚU Ùð Ò×ñçÙŒØéÜðÅðUÇU ÅñU»Ó ÂÚU
çÅ÷UßÅUÚU ·¤è ¥æÜæð¿Ùæ ·¤è

REVENUE*

57%

EBITDA

85%

EBT

247%

PAT

232%

*Consolidated March Quarter YoY.

Fostering innovation

and growth

* * *

Sl. 
No. Particulars

Consolidated Standalone

Quarter ended Year ended Quarter ended Year ended

31 March 2021 31 March 2020 31 March 2021 31 March 2020 31 March 2021 31 March 2020 31 March 2021 31 March 2020

Audited Audited Audited Audited Audited Audited Audited Audited

1 Revenue from Operations 64,199.62 40,858.05 1,86,356.51 1,94,339.70 54,959.49 33,521.01 1,58,530.80 1,64,002.85

2 Net Profit / (Loss) for the period (before Tax,
Exceptional items) 5,273.05 1,449.88 8,921.46 8,754.65 4,794.87 1,202.04 8,547.72 8,092.49

3 Net Profit / (Loss) for the period before tax (after
Exceptional items) 5,053.62 1,456.90 7,801.53 7,804.93 4,794.87 1,202.04 8,547.72 8,092.49

4 Net Profit / (Loss) for the period after tax (after
Exceptional items) 4,024.31 1,210.54 5,783.36 5,697.88 3,749.48 936.25 6,523.20 6,092.10

5 Total Comprehensive Income for the period 
[Comprising Profit / (Loss) for the period (after tax)
and Other Comprehensive Income (after tax)]

 3,790.65  2,156.71  5,408.83  6,661.09  3,627.95  1,725.71  6,123.00  6,826.17 

6 Equity Share Capital  6,019.07  6,019.07  6,019.07  6,019.07  6,019.07  6,019.07  6,019.07  6,019.07 

7 Reserves excluding revaluation reserves -   -    74,418.43  70,225.94 -   -    74,654.97  69,735.78 

8 Earnings Per Share (Face value of ` 10/- per share)

1. Basic:  6.69 2.01  9.61  9.47 6.23 1.55 10.84 10.12

2. Diluted:  6.69 2.01  9.61  9.47 6.23 1.55 10.84 10.12

EXTRACT OF CONSOLIDATED AND STANDALONE AUDITED FINANCIAL RESULTS FOR THE QUARTER AND YEAR ENDED 31MARCH 2021

(` in lakhs, except per equity share data)

Note:
a) The above is an extract of the detailed format of Quarter and Year ended 31 March 2021 of Consolidated and Standalone Financial Results filed with the Stock Exchanges under Regulation 33 of the SEBI (Listing and

Other Disclosure Requirements) Regulations, 2015. The full format of the Quarter and Year ended Financial Results are available on the websites of the BSE and NSE at www.bseindia.com and www.nseindia.com
respectively and on Company’s website at www.sandhargroup.com.

For Sandhar Technologies Limited
Place: Gurugram (Haryana) JAYANT DAVAR
Dated: 21 May 2021 Co-Chairman and Managing Director

çÙçÌÙ ·é¤×æÚU

·é¤ ÀU çÎÙ ÂãÜð yx âæÜ ·Ô¤ ÚUôãÌæâ ·é¢¤ÇêU ·Ô¤
çÚUàÌðÎæÚU ©‹ãð´ ÕãæÎéÚU»É¸ ·Ô¤ °·¤ çÙÁè
¥SÂÌæÜ ×ð´ Üð·¤ÚU »°Ð Øã ¥SÂÌæÜ

ãçÚUØæ‡ææ ·Ô¤ ÚUôãÌ·¤ çSÍÌ çÌÌôÜè »æ´ß âð ·¤ÚUèÕ {}
ç·¤Üô×èÅUÚU ÎêÚU ãñÐ ÚUôãÌæâ ·¤ô ©Ù·Ô¤ çÚUàÌðÎæÚU »æ´ß
×ð´ ãè ·¤ôçßÇ ·Ô¤ØÚU âð´ÅUÚU ãôÙð ·Ô¤ ÕæßÁêÎ §ÌÙè ÎêÚU
Üð·¤ÚU ¥æ°Ð ÕãÚUãæÜ çÙÁè ¥SÂÌæÜ ×ð́ ÖÌèü ·¤ÚUæ°
ÁæÙð ·Ô¤ ÕæßÁêÎ ÚUôãÌæâ ·¤ô Õ¿æØæ Ùãè´ Áæ â·¤æ
¥õÚU ·é¤ÀU ãè çÎÙ ÂãÜð ©Ù·¤è ×ë̂ Øé ãô »§üÐ çÚUàÌðÎæÚUô´
·¤æ ·¤ãÙæ ãñ ç·¤ â×Ø ÂÚU §ÜæÁ Ùãè´ ç×ÜÙð âð
ÚUôãÌæâ ·¤è ãæÜÌ çÕ»Ç̧ »§ü ÍèÐ °ðâð ×ð́ âßæÜ ¹Ç̧æ
ãôÌæ ãñ ç·¤ ÁÕ ÚUôãÌæâ ·Ô¤ ¥ÂÙð »æ´ß ×ð́ ãè ·¤ôçßÇ
·Ô¤ØÚU âð´ÅUÚU ÕÙæ ãé¥æ Íæ Ìô çÈ¤ÚU ©âð ßãè´ ÂÚU €UØô´
Ùãè´ ÖÌèü ·¤ÚUæ çÎØæ »Øæ Íæ? ¥»ÚU ãé¥æ ÚUãÌæ Ìô
©â·¤è ÁæÙ Õ¿æ§ü Áæ â·¤Ìè ÍèÐ ¹æâ ÕæÌ Øã ãñ
ç·¤ ©â ·¤ôçßÇ âð´ÅUÚU ×ð´ ¥æò€UâèÁÙ çâçÜ´ÇÚU,
¥æò€UâèÁÙ ·¤ấ‹ÅþðÅUÚU °ß́ ÁM¤ÚUè Îßæ° ́Öè ÂØæü# ×æ˜ææ
×ð́ ×õÁêÎ Íè́Ð 

§Ù âßæÜô´ ·Ô¤ ÁßæÕ ÌÜæàæÙð ·¤è
·¤ôçàæàæ ×ð´ ã×ð´ ÖæÚUÌ ·Ô¤ »ýæ×è‡æ ÿæð˜æô´ ×ð´
SßæS‰Ø Éæ´¿ð ·¤è »é‡æßžææ ÂÌæ ¿ÜÌè ãñÐ
çÌÌôÜè »æ´ß ·Ô¤ ·¤ôçßÇ ·Ô¤ØÚU âð´ÅUÚU ×ð´ Öè
·¤ô§ü Çæò€UÅUÚU Øæ Ùâü Øæ ¥‹Ø ×ðçÇ·¤Ü SÅUæÈ¤
ÌñÙæÌ Ùãè´ ãñ, çÜãæÁæ ÚUôãÌæâ ·Ô¤ çÚUàÌðÎæÚU
©‹ãð´ ÕãæÎéÚU»É¸ Üð·¤ÚU »° ÍðÐ ©â âð´ÅUÚU ÂÚU
çâÈü¤ °·¤ âéÚUÿææ »æÇü ãè ÌñÙæÌ ãñ Áô ßãæ´
×õÁêÎ ¥æò€UâèÁÙ çâçǗÇÚU, Îßæ¥ố °ß́ ¥‹Ø
×ðçÇ·¤Ü ©Â·¤ÚU‡æố ·¤è âéÚUÿææ ·¤ÚU ÚUãæ ãñÐ

Çæò€UÅUÚU °ß́ Ùâü Ùãè́ ãôÙð âð çÌÌôÜè »ǽß
·Ô¤ ·¤ôçßÇ âð́ÅUÚU ×ð́ ·¤ô§ü Öè ×ÚUèÁ Ùãè ́ÁæÌæ
ãñÐ Øã ãæÜÌ ÌÕ ãñ ÁÕ §â »æ´ß ×ð́ çÂÀÜð
°·¤ ×ãèÙð ×ð́ {® âð ¥çÏ·¤ Üô»ô´ ·¤è ×õÌ ãô ¿é·¤è
ãñ ¥õÚU ·¤ôçßÇ â´·ý¤×‡æ ·Ô¤ v®® âð ¥çÏ·¤ ×æ×Üð
âæ×Ùð ¥æ ¿é·Ô¤ ãñ´Ð ©â âð´ÅUÚU ÂÚU ÌñÙæÌ âéÚUÿææ·¤×èü
¥æ·¤æàæ ·é¤×æÚU ·¤ãÌð ãñ´, ÒÁÕ ÎêâÚUð Çæò€UÅUÚUô´ Ùð Øãæ´
ÂÚU ·¤æ× ·¤ÚUÙð âð ×Ùæ ·¤ÚU çÎØæ Ìô ÂýàææâÙ Ùð °·¤
ßñl (¥æØéßüðçÎ·¤ Çæò€UÅUÚU) ·¤ô Øãæ´ ÂÚU ÖðÁæ Üðç·¤Ù
ßã Öè ¥Öè Ì·¤ ÙÁÚU Ùãè́ ¥æ° ãñ́ÐÓ

ßñâð çÌÌôÜè ãçÚUØæ‡ææ ·¤æ ¥·Ô¤Üæ »æ´ß Ùãè´ ãñ
Áãæ´ ÂÚU ç·¤âè ×ðçÇ·¤Ü SÅUæÈ¤ Øæ Çæò€UÅUÚU ·Ô¤ Õ»ñÚU
·¤ôçßÇ ·Ô¤ØÚU âð´ÅUÚU ÕÙæ ãé¥æ ãñÐ çÌÌôÜè âð vz
ç·¤Üô×èÅUÚU ÎêÚU çSÍÌ çÙ́Îæ‡ææ »ǽß ×ð́ Öè z® âð ¥çÏ·¤
×õÌ ãô ¿é·¤è ãñ́ ¥õÚU Ì×æ× Üô» ßæØÚUâ âð â¢·ý¤ç×Ì
Âæ° »° ãñ´Ð ×é�Ø×´˜æè ×ÙôãÚU ÜæÜ ¹^ÚU ·Ô¤ ÂñÌë·¤
»æ´ß çÙ´Îæ‡ææ ×ð´ Öè ÂýàææâÙ Ùð ·¤ôçßÇ ·Ô¤ØÚU âð´ÅUÚU
ÕÙæ çÎØæ ãñ Üðç·¤Ù »æ´ß ·¤æ ·¤ô§ü Öè ¥æÎ×è ßãæ´
Ùãè ́ÁæÌæ ãñÐ ÁÕ »ǽß ·Ô¤ °·¤ ÕéÁé»ü «¤çáÚUæ× ẤçÇÌ
âð §â·¤è ßÁã ÂêÀè »§ü Ìô ©‹ãô´Ùð ·¤ãæ, Ò·¤ôçßÇ
âð´ÅUÚU Ìô ÕÙæ ãé¥æ ãñ Üðç·¤Ù ·¤ô§ü Çæò€UÅUÚU Ù ãôÙð âð
Üô» ßãǽ ÁæÙæ ãè Ùãè́ ¿æãÌð ãñ́ÐÓ ÂÇ̧ôâè çÁÜð Ûæ’ÁÚU

×ð́ Öè Øãè çSÍçÌ ãñÐ ßãUæ¢ ·Ô¤ ÕæÎÜè »ǽß
×ð´ çSÍÌ °·¤ âæ×éÎæçØ·¤ SßæS‰Ø ·Ô¤´¼ý
(âè°¿âè) ·¤ôçßÇ ¥SÂÌæÜ °ß´
ÅUè·¤æ·¤ÚU‡æ ·Ô¤´¼ý ÎôÙô´ ·Ô¤ M¤Â ×ð́ ·¤æ× ·¤ÚU
ÚUãæ ãñÐ Üðç·¤Ù »æ´ß ×ð´ ãè ¥SÂÌæÜ ãôÙð
·Ô¤ ÕæßÁêÎ ßãæ´ ·Ô¤ {® âð ¥çÏ·¤ Üô»æð´
·¤è ·¤ôçßÇ Áñâð Üÿæ‡æ çÎ¹Ùð ·Ô¤ ÕæÎ
×ëˆØé ãUæð ¿é·¤è ãñUÐ âè°¿âè ·Ô¤ ÕæãÚU
»æ´ßßæÜô´ ·¤è ÖèÇ¸ §·¤_æ ãô »§ü Íè ç·¤
©Ù·Ô¤ ·¤ôçßÇ�â´·ý¤ç×Ì çÚUàÌðÎæÚUô´ ·¤ô
¥SÂÌæÜ ×ð´ ÖÌèü ç·¤Øæ Áæ°Ð Üðç·¤Ù
âè°¿âè ×ð´ ×ðçÇ·¤Ü SÅUæÈ¤ Ù ãôÙð âð
ç·¤âè â¢·ý¤ç×Ì ×ÚUèÁ ·¤ô ÖÌèü Ùãè´ ç·¤Øæ
Áæ â·¤æÐ ·¤ôçßÇ Áæ´¿ ·¤ÚUÙð °ß´ ×ÚUèÁô´

·¤ô ç¿ç·¤ˆâ·¤èØ ÂÚUæ×àæü ÎðÙð ×ð́ ÃØSÌ Çæò çÂýØæ ·¤ãÌè
ãñ´, Òã×æÚUð Øãæ´ çâÈ¤ü Âæ´¿ Çæò€UÅUÚU ÌñÙæÌ ãñ´Ð Üðç·¤Ù
Øãæ´ ÂÚU ×ÚUèÁô´ ·¤ô ÖÌèü ·¤ÚUÙð ÂÚU ©Ù·¤è Îð¹ÖæÜ
·Ô¤ çÜ° ã×ð́ ×ðçÇ·¤Ü SÅUæÈ¤ ·¤è Öè ÁM¤ÚUÌ ãô»è Áô
ç·¤ Ùãè´ ãñ´ÐÓ SßæS‰Ø °ß´ ÂçÚUßæÚU ·¤ËØæ‡æ ×´˜ææÜØ
·¤è ÌÚUÈ¤ âð ÁæÚUè Ò»ýæ×è‡æ SßæS‰Ø ¥æ´·¤Ç¸ð w®v~�
w®Ó ·Ô¤ ×éÌæçÕ·¤ °·¤ âè°¿âè ¥SÂÌæÜ ¥õâÌÙ

v.|v Üæ¹ ¥æÕæÎè ·¤ô SßæS‰Ø âéçßÏæ°´ ×éãñØæ
·¤ÚUæÌæ ãñÐ ÁÕ ÚUôãÌ·¤ ·Ô¤ ×é�Ø ç¿ç·¤ˆâæ ¥çÏ·¤æÚUè
Çæò ¥çÙÜ çÕÇ̧UÜæ âð çÙçc·ý¤Ø ÂÇ̧ð ·¤ôçßÇ ·Ô¤ØÚU ·Ô¤́Îýố
·Ô¤ ÕæÚUð ×ð´ ÂêÀæ »Øæ Ìô ©‹ãô´Ùð ·¤ãæ, Ò¥SÂÌæÜô´ ×ð´
·Ô¤ßÜ ©‹ãè́ ·¤ôçßÇ ×ÚUèÁố ·¤ô ÖÌèü ç·¤Øæ Áæ â·¤Ìæ
ãñ çÁ‹ãô´Ùð â¢·ý¤ç×Ì ãUæðÙð ·¤æ ÙÌèÁæ ¥æÙð ·Ô¤ ÕæÎ
â´SÍæ»Ì ÂëÍ·¤ßæâ ·¤æ çß·¤ËÂ ¥ÂÙæØæ ÍæÐÓ ßã
·¤ãÌð ãñ´ ç·¤ â´SÍæ»Ì ÂëÍ·¤ßæâ ·¤æ çß·¤ËÂ Æé·¤ÚUæ
¿é·Ô¤ ×ÚUèÁố ·¤ô §Ù ¥SÂÌæÜố ×ð́ ÖÌèü Ùãè́ ç·¤Øæ Áæ
â·¤Ìæ ãñÐ

ãæÜæ´ç·¤ Çæò çÕÇ¸UÜæ ·¤ãÌð ãñ´ ç·¤ ·¤ôçßÇ ·Ô¤ØÚU
·Ô¤´¼ýæð´ ·ð¤ Âæâ SÍæØè Çæò€UÅUÚU Ùãè´ ãñ´ ¥õÚU ßð ã�UÌð ×ð´
°·¤ ÕæÚU §Ù ·Ô¤́¼ýæð́ ·¤æ ÎõÚUæ ·¤ÚUÌð ãñ́Ð Çæò çÕÇ̧UÜæ ·¤ãÌð
ãñ́, Òvz ×§ü âð ãÚU ÚUôÁ ·¤ÚUèÕ v® ·¤ôçßÇ ·Ô¤ØÚU âð́ÅUÚU
¹ôÜð Áæ ÚUãð ãñ́Ð ØôÁÙæ Øãè ãñ ç·¤ ÚUôãÌ·¤ ·Ô¤ âÖè
vy} »æ´ßô´ ×ð´ °ðâè SßæS‰Ø âéçßÏæ°´ Îè Áæ â·Ô¤´ÐÓ
ãæÜæ´ç·¤ ßã §â ÕæÌ ·¤ô ×æÙÌð ãñ´ ç·¤ §Ù ·Ô¤´¼ýæð´ ×ð´
¥Öè Ì·¤ °·¤ Öè ×ÚUèÁ ·¤ô ÖÌèü Ùãè´ ç·¤Øæ »Øæ
ãñÐ ãçÚUØæ‡ææ ·Ô¤ ×é�Ø×´˜æè Ùð ãæÜ ãè ×ð´ ßæÎæ ç·¤Øæ
Íæ ç·¤ ÂýÎðàæ ·Ô¤ ãÚU »æ´ß ×ð´ ÁËÎ ãè x® ÕðÇ ßæÜæ
·¤ôçßÇ ·Ô¤ØÚU ·Ô¤́¼ý ÕÙ·¤ÚU ÌñØæÚU ãô»æ Áãǽ °·¤ °ð́ÕéÜð́â
·¤è Öè âéçßÏæ ãô»èÐ ãæÜæ´ç·¤ §Ù ·Ô¤´¼ýæð´ ×ð´ Çæò€UÅUÚUô´
·¤è ©ÂÜŽÏÌæ âéçÙçà¿Ì ·¤ÚUÙð ·¤ô Üð·¤ÚU ·¤ô§ü ÕæÌ
Ùãè´ ·¤ãè »§üÐ §â ×égð ÂÚU ÕæÌ ·¤ÚUÙð ·Ô¤ çÜ° ÚUæ’Ø
·Ô¤ SßæS‰Ø ×́˜æè ¥çÙÜ çßÁ âð ÕæÚU�ÕæÚU ấÂ·ü¤ ·¤ÚUÙð
·¤è ·¤ôçàæàæ ·¤è »§ü Üðç·¤Ù ·¤ô§ü ÁßæÕ Ùãè´ ç×ÜæÐ
ãæÜǽç·¤ Çæò€UÅUÚUố ¥õÚU ÙçâZ» SÅUæÈ  ·¤è ·¤×è çÙçà¿Ì
M¤Â âð ãçÚUØæ‡ææ ·¤è ·¤ôçßÇ�v~ âð Õ¿æß ·¤è ÜÇ̧æ§ü
×ð́ ÕæÏæ ÕÙ ÚUãè ãñ, ßãè´ ÎêâÚUè ÌÚUÈ¤ »ýæ×è‡æ ÿæð̃ æ ·Ô¤

Üô» Öè ×ãæ×æÚUè ·¤ô »´ÖèÚUÌæ âð Ùãè´ Üð ÚUãð ãñ´Ð
ÚUôãÌæâ ·¤æ Îæã ấS·¤æÚU ·¤ÚUÙð ·Ô¤ ÕæÎ ©Ù·Ô¤ çÚUàÌðÎæÚUố
¥õÚU ÂÇ¸ôçâØô´ ·¤ô °·¤�ÎêâÚUð ·Ô¤ âæÍ ãé€·¤æ âæÛææ
·¤ÚUÌð ãé° Îð¹æ »Øæ ¥õÚU Øãæ´ ·¤ôçßÇ âð Õ¿æß ·ð¤
çÙØ×ố ·¤è ·¤ô§ü Öè ÂÚUßæã Ùãè́ ·¤ÚU ÚUãæ ÍæÐ ÅUè·¤æ·¤ÚU‡æ
¥çÖØæÙ ÂÚU âßæÜ ©ÆæÙð ßæÜð }w âæÜ ·Ô¤ ãßæ çấã
·¤æ ·¤ãÙæ ãñ° Òç·¤�×è Ùæ ãô´Îæ (·é¤ÀU Ùãè´ ãô»æ)ÐÓ
©Ù·¤æ ·¤ãÙæ ãñ ç·¤ ·¤ôçßÇ�v~ ×æ×Üố ×ð́ ¥æ§ü ÌðÁè
·¤è ßÁã âð Öè ÅUè·Ô¤ ãè ãñ́Ð

·¤ôçßÇ ×ÚUèÁố ·¤è ×ÎÎ ·¤ÚUÙð ßæÜð °·¤ âæ×æçÁ·¤
·¤æØü·¤Ìæü çß·¤æâ ç·¤‹ãæ ·¤ãÌð ãñ´, Ò×éÛæð Üô»ô´ ·¤ô
ÅUè·¤æ Ü»ßæÙð ·Ô¤ çÜ° ÚUæÁè ·¤ÚUÙæ ÕãéÌ ×éçà·¤Ü
Ü»Ìæ ãñÐ ©U‹ãð´U â´·ý¤ç×Ì ãôÙð ·¤æ ÇUÚU ÙãUè¢´ ãñU ÕçË·¤
ÅUè·¤æ Ü»æ° ÁæÙð âð ’ØæÎæ ÇÚUÌð ãñ́ ¥õÚU ©Ù·¤æ ·¤ãÙæ
ãñ ç·¤ Øã âæ×æ‹Ø �Üê ·Ô¤ ¥Üæßæ ·é¤ÀU Ùãè́ ãñÐÓ ·¤§ü
»ýæ×è‡æô´ ·¤æ ×æÙÙæ ãñ ç·¤ zÁè ÎêÚUâ´¿æÚU ÙðÅUß·ü¤ ·Ô¤
çÜ° ãô ÚUãæ ÂÚUèÿæ‡æ Öè Üô»ô´ ·¤è ×õÌ ×ð́ ¥æ§ü ÌðÁè
·Ô¤ çÜ° çÁ�×ðÎæÚU ãñÐ »æ´ß ·Ô¤ °·¤ ÕéÁé»ü ÁØÂæÜ
çấã ·¤ãÌð ãñ́, ÒzÁè ·Ô¤ ÅUæßÚU §Ù âÕ·Ô¤ ÂèÀð ãñ́Ð ã×Ùð
çÁÜæçÏ·¤æÚUè âð vz çÎÙ ·Ô¤ çÜ° ÎêÚUâ´¿æÚU ÙðÅUß·ü¤
ṌÎ ·¤ÚUÙð ·¤æ ¥ÙéÚUôÏ ç·¤Øæ ÍæÐ ©‹ãốÙð ·¤ãæ ç·¤ ßã
§â ×æ×Üð ·¤ô Îð¹ð́»ð Üðç·¤Ù ©‹ãốÙð ·é¤ÀU Ùãè́ ç·¤ØæÐÓ
Øã ÂêÀð ÁæÙð ÂÚU ç·¤ ßð àææÚUèçÚU·¤�ÎêÚUè ·Ô¤ çÙØ×ô´ ·¤æ
ÂæÜÙ €UØố Ùãè́ ·¤ÚU ÚUãð ãñ́, ÚUôãÌ·¤ ¥õÚU Ûæ’ÁÚU çÁÜố
·Ô¤ »ýæ×è‡æố Ùð ÕæÌ ÂÚU ÁôÚU çÎØæ ç·¤ ÒÖæ§ü¿æÚUæÓ ÕÙæ°
ÚU¹Ùæ ’ØæÎæ ×ãžßÂê‡æü ãñÐ 

¿æÚU Üô»ô´ ·Ô¤ âæÍ ÕñÆ·¤ÚU ãé€·¤æ âæÛææ ·¤ÚUÌð ãé°
çÙ´Îæ‡ææ ×ð´ wy âæÜ ·Ô¤ Âýçàæÿæé çâçßÜ ÁÁ ÎèÂ·¤
ÖæÚUmæÁ ·¤ãÌð ãñ´, Òã× ¥æ×ÌõÚU ÂÚU ¥ÂÙð »æ´ß âð
ÕæãÚU Ùãè́ ÁæÌð §âçÜ° ã×ð́ ·¤ôçßÇ ãôÙð ·¤è ấÖæßÙæ
·¤× ãñÐ Øð ×ðÚUð Öæ§ü ãñ́Ð ã× âæÍ ÚUãÌð ãñ́ ¥õÚU âæÍ ×ð́
¹æÌð ãñ´ §âèçÜ° ã×ð´ ç¿´Ìæ ·¤ÚUÙð ·¤è ·¤ô§ü ÁM¤ÚUÌ
Ùãè´ ãñÐÓ ¥çÏ·¤æçÚUØô´ ·Ô¤ ×éÌæçÕ·¤ ·¤ÚUèÕ vz,®®®
·¤è ¥æÕæÎè ßæÜð »æ´ß ×ð´ ÎêâÚUè ÜãÚU ·Ô¤ ÎõÚUæÙ ¥Õ
Ì·¤ ·¤ôçßÇ ·Ô¤ ·¤× âð ·¤× |® ×æ×Üð Îð¹ð »° ãñ́Ð    

ÕéÏßæÚU ·¤ô ãçÚUØæ‡ææ ×ð´ ·¤ôçßÇ âð vwy Üô»ô´
·¤è ×õÌ ·¤è âê¿Ùæ ç×Üè çÁââð ÚUæ’Ø ×ð́ ×ÚUÙð ßæÜố
·¤è ·é¤Ü ÌæÎæÎ {,~wx ãô »§üÐ §â·Ô¤ ¥Üæßæ â¢·ý¤×‡æ
·Ô¤ |,||y Ù° ×æ×Üð Öè âæ×Ùð ¥æ° ãñ́ çÁÙ×ð́ ÚUôãÌ·¤
¥õÚU Ûæ’ÁÚU ×ð́ ·ý¤×àæÑ {y| ¥õÚU xxx ×æ×Üð ãñ́Ð  

ç·¤Ç÷â, ßæØé °ð´Ç ·¤ôÚUôÙæ Ùæ× ·¤è ·¤æòç×·¤ Õé·¤
·¤è âã�Üð¹·¤ ¥õÚU Â´ÁæÕ çßàßçßlæÜØ ·Ô¤
ÂØæüßÚU‡æ ¥ŠØØÙ çßÖæ» ·¤è ¿ðØÚUÂâüÙ Çæò âé×Ù
×ôÚU ·Ô¤ ×éÌæçÕ·¤ Õ‘¿ô´ ·¤ô ·¤ôÚUôÙæßæØÚUâ ·Ô¤ ÕæÚUð ×ð́
çàæçÿæÌ ·¤ÚUÙæ ¥õÚU çÈ¤ÚU ßØS·¤ô´ ·¤ô Áæ»M¤·¤ ·¤ÚUÙð
·Ô¤ çÜ° ©Ù·¤è ×ÎÎ ÜðÙæ ÕðãÌÚU ·¤Î× ãUô»æÐ ×ôÚU
·¤ãÌè ãñ́, ÒßØS·¤ ¥æ×ÌõÚU ÂÚU ç·¤âè ·¤è Öè âÜæã
ÂÚU ŠØæÙ Ùãè´ ÎðÌð ãñ´ ¥õÚU àææÚUèçÚU·¤ ÎêÚUè ·Ô¤ ¥Üæßæ
¥‹Ø çÙØ×ố ·¤æ ©ËÜ¢ƒæÙ ·¤ÚUÌð ÚUãÌð ãñ́ÐÓ

ãUçÚUØæ‡ææ ·ð¤ ÎðãUæÌ ×ð́ Çæò€UÅUÚU�Ùâü ÙÎæÚUÎ
ç¿ç·¤ˆâæ·¤ç×üØô´ ·¤è ·¤×è
·Ô¤ ¥Üæßæ ×ãUæ×æÚUè ·Ô¤ ÕæÚUð
×ð́ Èñ¤Üð â´Îðã Öè ãUçÚUØæ‡ææ
·Ô¤ ÎðãUæÌè §Üæ·¤ô´ ×ð́ ·¤ôçßÇ
·Ô¤ ÂýâæÚU ·¤æ ÕÙ ÚUãð âÕÕ

çÌÌôÜè »æ´ß ×ð´ ÚUôãUÌæâ ·é¢¤ÇêU ·ð¤ ƒæÚU ·ð¤ ÕæãUÚU ÕñÆðU
»æ¢ß ·ð¤ Üô» È¤ôÅUô� çÙçÌÙ ·é¤×æÚU

»æ¢ßô´
·¤æ
ãUæÜ 

Âýçâh ÂØæüßÚU‡æçßÎ ¥õÚU ç¿Â·¤ô
¥ǽÎôÜÙ ·Ô¤ ÙðÌæ âé́ÎÚUÜæÜ Õãé»é‡ææ
·¤æ àæé·ý¤ßæÚU ·¤ô °�â «¤çá·Ô¤àæ ×ð´
·¤ôçßÇ�v~ âð çÙÏÙ ãô »ØæÐ ßã
~y ßáü ·Ô¤ ÍðÐ ©Ù·Ô¤ ÂçÚUßæÚU ×ð´
ÂˆÙè çß×Üæ, Îô Âé̃ æ ¥õÚU °·¤ Âé̃ æè
ãñ¢Ð °�â ÂýàææâÙ Ùð ÕÌæØæ ç·¤
·¤ôÚUôÙæßæØÚUâ âð â´·ý¤ç×Ì ãôÙð ·Ô¤
ÕæÎ } ×§ü ·¤ô Õãé»é‡ææ ·¤ô °�â ×ð́
ÖÌèü ·¤ÚUæØæ »Øæ Íæ Áãæ´
¥æò€UâèÁÙ ÜðßÜ ·¤× ãôÙð ·Ô¤
·¤æÚU‡æ ©Ù·¤è çSÍçÌ »́ÖèÚU ÕÙè ãé§ü
ÍèÐ ç¿ç·¤ˆâ·¤ô´ ·¤è ÂêÚUè ·¤ôçàæàæ
·Ô¤ ÕæÎ Öè ©‹ãð´ Õ¿æØæ Ùãè´ Áæ
â·¤æÐ ÎôÂãÚU ÕæÎ «¤çá·Ô¤àæ ·Ô¤
Âê‡ææüÙ´Î ƒææÅU ÂÚU Õãé»é‡ææ ·¤è ÂêÚUð

ÚUæÁ·¤èØ â�×æÙ ·Ô¤ âæÍ ¥´ˆØðçC
·¤ÚU Îè »§üÐ ÚUæcÅþUÂçÌ ÚUæ×ÙæÍ
·¤ôçß¢Î, ©UÂÚUæcÅþUÂçÌ °× ßð´·ñ¤Øæ
ÙæØÇêU, ÂýÏæÙ×¢˜æè ÙÚð´U¼ý ×ôÎè, Âêßü
ÂýÏæÙ×´˜æè °¿Çè Îðßð»õÇ¸æ,

©UžæÚUæ¹¢ÇU ·ð¤ ×é�Ø×¢̃ æè ÌèÚUÍ çâ¢ãU
ÚUæßÌ, ÚUæ…ØÂæÜ ÕðÕè ÚUæÙè ×õØü,
çßÏæÙâÖæ ¥ŠØÿæ Âýð×¿¢Î
¥»ýßæÜ âçãUÌ ·¤§ü Âý×é¹ ãUçSÌØố
Ùð »ãUÚUæ àæô·¤ ÃØ€Ì ç·¤Øæ ãñUÐ 

ÚUæcÅþÂçÌ ÚUæ×ÙæÍ ·¤ôçß́Î Ùð ·¤ãæ
ç·¤ Õãé»é‡ææ ·¤æ çÙÏÙ â´ÚUÿæ‡æ ·Ô¤
ÿæð̃ æ ×ð́ °·¤ »õÚUßàææÜè ¥ŠØæØ ·¤æ
¥´Ì ãñÐ ÚUæcÅþÂçÌ ÖßÙ Ùð ÚUæ×ÙæÍ
·¤ôçß´Î ·Ô¤ ãßæÜð âð ÅU÷ßèÅU ç·¤Øæ,
Òâé´ÎÚUÜæÜ Õãé»é‡ææ ·¤æ çÙÏÙ
â´ÚUÿæ‡æ ·Ô¤ ÿæð̃ æ ×ð́ °·¤ »õÚUßàææÜè
¥ŠØæØ ·¤æ ¥́Ì ãñÐ ÒÂk çßÖêá‡æÓ
ÂéÚUS·¤æÚU âð â�×æçÙÌ ßã
(Õãé»é‡ææ) ×êÜ M¤Â âð °·¤
»ǽÏèßæÎè ÍðÐÓ Öæáæ

ÂØæüßÚU‡æçßÎ âé́ÎÚUÜæÜ Õãé»é‡ææ ·¤æ çÙÏÙ 


